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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


-P. CONACHER & CO, 


(THE OLD FIR™M), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. . 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PO ICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONCRECGATIONAL: CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 838 Anthems has uow been issued. The Selection 
includes Special Authems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
Crown $vo, with, Music, including Supplement of 35 additional Anthems, 
776 HYMNS, 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. . 
Wemy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 











PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manaczr. 
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i The Wonconformist (Musical Journal, [Jury, 1905. 
PROFESSIONAL NOTICES. NICHOLSON & CO, 


The charge for notices (three lines) in this column is 10s. 6d. for 
19 insertions, 68. for 6 insertions, commencing at any time, 


| HE “ANGEL VOCAL QUARTETTE.”—Con- Organ Builders, 


‘ certs and Church Services, Sacred, Secular, and Humorous 














} f passers.  cambiete Eregrommes ae papeaar tn aren 6, 
HE Ny ISS ROSA MORRELL. (Sopenay—For Consens, | PALAGE YARD, WORCESTER. 


Pleasant Sunday Afternoons, etc.—Mount Melleray, The (Established 50 Years.) 
Bank, Highgate Hill, N. ee Ee 





i 
| ire 
} | * Handbell Soloist) for Garten, Somiets At Homes, Concerts, 





<—HOPE HAVART (the original “Silver Chime” Organs Constructed with Tubular Pneumatic 
| etc.—3, Oak Village, Gospel Oak, N.W. ‘ : i : } 
ISS EDITH NUTTER, A,R.A.M., for four years | Agtion, with or without NICHOLSON & Co’s Patent 


Contralto Soloist at Union Chapel, Islington is now at 


i ‘ liberty to take similar position or engagements for special STOP KEY and SPECIAL COMBINATION ACTION 
s 


musical services,—The Pollard Elms, Upper Clapton. N.E. 
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M*; ALEXANDER TUCKER (Bass), for Vocal 
a | Recitals, Concerts, Special Musical Services, etc., etc. ° ° . : . ° 
; / ighly pec Meee by leading Free Church Ministers. Pros- Sd ecifications, Estimates, Designs, and Testimonials 
\ Pectus on application.—Address, Enfield, London, N. sent post Sree on application. 
R, ARTHUR BERRIDGE (Composer) gives 
ip , lessons in Harmony, and revises MSS. for publica- . 
ial tion.—Address, 79, ae Road, Harringay, N. ss | OUR: ADVERTISEMENT is FIFTY YEARS of 
; R. F, HEDDON BOND, M.A, Cantab., F.R.C.O. 
j ie beodnes peemrenitn es by post. Harmony, Counterpoint, and PHENOMENAL SUCCESS in ORGAN DE- 
| all subjects for R,C.O. Exams., including new literar 
| | oe subject for A. .C.O.—o, Beauchamp Hill, Leamington Spa. . SIGNING, MAKING, and BUILDING. We Py e 
| coo, MR: J: A. MEALE, F.R.0.0, still CONTROL the most USEFUL 
} Solo Organist and Recitalist.—Address, Selby, Yorkshire. SPECIALITI 
| | j ARMONY STUDY by Correspondence on en- ES in TONE and MECHANISM. 
i} tirely New Lines. Postal Students recommend recently, 
| —Sestindion, pars Lens Herbert Whiteley, Dohcross, Oldham. ‘e OUR ADDRESSES are 
an “BLESSED BE THY NAME.” B | 
1 oe Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN, , 
: fn meng pos ange ren ll 
1 i ‘* Judiciously, effectively, yet simply set.’ 
a “ in carnest and thou RECal production.* SHEFFIELD: LONDON: GLASGOW! 
PeuEE ONDON : CY, © ‘ 
} ye ee P 
Ai "MUSIC AND THE HIGHER LIFE. caumt Place, Alliance House, ‘Richmond Chambers. 
hie (W, ° ye 
ae a An Abridged Edition of this a collection of Sacred Songs and uffolk Roa, and Adam St. (Strand). Bath Street. 
ELLE Solos, containing nearly fifty selections, has just been issued. Post | Fopnham Street. 
iH ie free 20 stamps. Complete Edition, post free 3s. 6d. 
aa REID BROS., 17, CastLe STREET, BERNERS St., Lonpon, W. ” 
hE RGAN LESSONS AND PRACTICE. Large | | 
b 4 modern Consort Ccgen eh ove asoimosmaler | TO CHOIRMASTERS, CHORISTERS, AND THOSE 
three- al organs,—London Academy of Music (form | 
London Or, an Schoo). 22, Princes Street, Cavendish Besene: | LEARNING TO SING. 
Close to Oxford Circus Tube Station, Busses from all parts. | 


Th RGAN PRACTICE, on new Two-manual Instru- 


ment by Norman & Keard. Tubular pneumaticaction; blown | . aii Rang . 
by ngeoates power. Terms 1s. per hour, inclusive.—Apply, Rev. J, | #8 the best for training the voice ; it excels all other musical 


hakespeare, M.A., Baptist Church House, Southampton | instruments; and itsextreme portability and richness of tone 
Ww | are not the least of the many advantages it possesses, 





j t i Row, 
FoR CHOIRS, SINGING CLASSES, etc.—Send | 


One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station | 


Arcade, London, E.C. Estimates to Composers. LACHENAL & C0.’S NEW MODEL 
TE DEUM LAUDAMUS. CONCERTINAS 


Set to original Chants, for Congregational use ; together with . ‘ 
{ ae thoes vanes for special hymns. ate, oa 7 | can be made to suit the taste of the most fastidiousin regard . 
, ake . aie gee oy tag! rs ye de aes to quality and tone, and are- made from 48 to 68 keys in 
by : specime 0 , lor 2 m om poser, ; + 
Tha P 9, Rudell Crescent, Hampatend, N.W. 253 Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
; tion of orchestral music, ' The New Patent Bowing Valves, 


1 i 4 x THE STRAIN UPRAISE. ‘| as used by Signor Alsepti, render its intonation perfect, 


Troyte’s Chant with easy, varied Harmonies, arranged by 
ARTHUR BExRIDGE, Price 2d. ‘Musical Journal” Office, 



































24, Great Marlborough Street, London, W, 


i 4 NEW HARVEST ANTHEM. , N 
| ie eas: peed «rode ee ie Church. NICHOLSO & LORD ‘ 


4 A. J. JAMoUNEAU, 113, Victoria Avenue, Hull. Organ Builders, 








‘Such settings as these cannot do otherwise than tend to popu- 


larise the Church Service.”—Musical Standard, June 6, 1891, : 
“Good, effective, easy, and dignified. VICA RAG E PLAC E, WA LSAL L; 


—Musical Times, April 1, r89r. 























j i “ Admirably adaptedto meet me vequessente of the majority 4 ‘ 
4 i t “Des extensive r niti 
in sl erate Senter santa tie et at | And T48, George Sirect, Sydney, Australi. 
a a Also recommended by the Guardian, Church Times, etc., ete. ew ery 
4 a : Organs bullt with improved Tracker Action, aleo with 
a POPULAR HARVEST ANTHEMS. the Tubular Pneumatio Transmission Aotion, on the latest 
| 3 By J. H. MAUNDER. and most approved principle. 
a Staff Notation, Tonic Sol-fa. ones 
i i he Lord of Harvest 4.  s. —-34 ad. Specifications and Estimates for New Organs, En- 
, i ae an barat volabath est. Seek 9 21, largements, Repairs, etc. sent free. 
i | oa Blessed be the Name of the Lord sen ge ad. 
a) London ; NoveLto anp Company, Limited. ORGANS TUNED BY CONTRACT OR OTHERWISE 
mee ies of Anth d Services free cn application t 
| Be, Specie? avnprk, Hill Top, belmont Park, London, SE. —_—First-olage Tuners eant to all parts of the Country. 
; 
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Che Honconformist Musical Journal. 


Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the interests 
of Worship Music in the Nonconformist Ghurches. 








No. 211. 


JULY, 1905. 





PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 











NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and 
reach. Any size or design. Beautifully finished in Oak, Birch, Pine, 
sahoeany, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more than the old- 
fashioned makes. Send for Lists, Prices from £2 15s. 


NORMAN & BEARD, Lrp., St. STEPHEN'S Gate, NoRWICH; 
And 19, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
With Pneumatic or Mechanical Attachment, 
USED AND RECOMMENDED sy ALL THE LEADING 
ORGANISTS, 


Apply, NORMAN & BEARD, Organ Works, Norwich. 

















LONDON COLLEGE OF JuUstC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


His Grace the Duke or LEzps. 














PATRON - - - - 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Homes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecEMBER, when Certificates 
will be granted to all successful candidates, Last day of entry, 
November sth. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. ; 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. ; 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 
T. WEEKES HOLMES, Secretary. 


PENITENCE, PARDON, & PEACE, 


MUSIC BY 
J. H. MAUNDER. 


For Soprano (or Tenor) and Baritone Soli and Chorus. 


usical News, 15/1/98.—Devotional. Musical Times 1/1/99.—Admirable. 
Musteul Opinion, 1/2/98.—Fine. | Musical Standard, 5/3/98.—Pleasing 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen or to 
the Composer, Hill Top, belmont Park, Biackheath, S.E. 


MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect System of Mechanical and Tubular Pneumatio Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials, 


SPECIFICATIONS AND E’'sTIMATES FREE FoR NEW ORGANS. 
Rebuilding, Repairs, Tunings, etc. 

















Published together, price 2d, 
HARVEST HYMN—* We Plough the Fields,”’ 


Arranged with Symphonies and free Organ Accompaniment. 


HARVEST ANTHEM—* Let the People Praise Thee.” 
Composed by GEO, SHINN, Mus. Bac. Cantab. 
SPECIAL NOTICE.—A copy sent to Organists and 


Choirmasters post free on receipt of one penny stamp. 
Address Geo, Shinn, 234, Stockwell Road, Brixton, S.W. 
(Not to publishers.) 


ORATORIOS, Ete., by GEO. SHINN, Mus. Bac, Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (S.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, 1s.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 

‘The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It isin Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.” —/ncorporated Society of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms; Paper Covers, 8d. ; Paper 
Boards, 1s. Address, Geo. SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publisher:. 


‘THE CAPTIVES OF BABYLON.” 


18th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, 1s. 


“LAZARUS OF BETHANY.” 


Price 28. ; Boards, 2s, 6d.; Cloth, 3s. 6d. ; Sol-fa, 1s, 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 











PART SONGS for Four Voices. 


“Jessie the Flower o’ Dunblane,” 





Harmonised by W. M. MILter, Price 4d, 
“The Braes of Balquidder,” 

Arranged by J, SELIGMANN, Price 3d. 
“Love in my Bosom.” 

Prize Madrigal by Henry Langer, Price 4d. 


“Oh! Are you Sleeping, Maggie?” 
Arranged by JoHn Futcuer. Price 3d. 
A Choir supply of these Part Songs can be had at half published 
prices 2 above), post free, quite new. Apply to 
T. E, WADE, South View, Howberry Road, Thornton Heath. 





SACRED MUSIC. 


BY 
E. BUNNETT, Mus.D. Cantab. 
‘‘In the beginning ” (Christmas Anthem) Four Voices 3d, 


‘‘ Arise, shine for thy light is come” (do.) ... ... 3d. 
Do. do. do. Tonic Sol-fa 14d, 
s¢) will magnify Thee” os sien cane oe Olle 
Do. do. Tonic Sol-fa eet 


FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 

Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 





NOVELLO & COMPANY, LONDON. 
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NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established. 50 Years) 
Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Sdecifications, Estimates, Designs, and Testimonials 
sent post free on application. 











OUR ADVERTISEMENT Ig FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 








SHEFFIELD; LONDON: © GLASGOW: 
Columbia Place, Alliance Howse, Richmond Chambers, 
Suffolk Road, and 

Fornham street Adam St. (Strand). Bath Street. 











certs and Church Services, Sacred, Secular, and Humorous 
Dusrtotase. Complete programmes undertaken.--Address, 6, 
M ISS ROSA MORRELL (Soprano).—For Concerts, 
Pleasant Sunday Afternoons, et¢.——Mount Melleray, The 
C; HOPE HAVART (the original “ Silver Chime” 
* Handbell Soloist) for Garden Parties, At Homes, Concerts, 
ISS EDITH NUTTER, A,R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington is now at 
musical services,—The Pollard Elms, Upper Clapton. N.E. 
M R, ALEXANDER TUCKER (Bass), for Vocal 
Ss 
ighly recommended by leadin Free Church Ministers. 
pectus on application.—Address, Enfield, London, N. 
, lessons in Harmony, and revises MSS, for publica- 
tion.— Address, 79, Wightman Road, Harringay, N. 
teaches personally, or b st, Harmony, Counterpoint, and 
all subiece for RCO. Exams, including new literary 
MR. J. A. MEALE, F.R.C.O. 
Solo Organist and Recitalist.—Address, Selby, Yorkshire, 
tirely New Lines. 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Dohcross, Oldham. 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN, 
“Straightforward and melodious.” f 
*“ An earnest and thoughtful production,” 
Lonpon: BAYLEY, & FERGUSON. 
(Ws Be 
An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
REID BROS., 17, CastLe Street, Berners St., Lonpon, W. 
modern Concert Organ, with every accessory, alsotwo smaller 
three-manual organs.—London Academy of Music (formerly 
Close to Oxford Circus Tube Station, Busses from all parts. 
RGAN PRACTICE, on new Two-manual Instru- 
by hydraulic power. Terms 1s. per hour, inclusive.—Apply, Rev. J; 
H, Eoabenseare, M.A., Baptist Church House, Scthannins 
| he CHOIRS, SINGING,.CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 


HE “ANGEL VOCAL QUARTETTE.” —Con- 
Exeter Road, Cedars Avenue, Walthamstow. 
Bank, Highgate Hill, N. 
etc.—3, Oak Village, Gospel Oak, N.W. 
liberty to take similar position or engagements for special 
Recitals, Concerts cial Musical Services, etc., etc. 
R, ARTHUR BERRIDGE (Composer) gives 
‘ME. F. HEDDON BOND, M.A. Cantab., F-R.C.0,, 
subject for A.R.C.O.—o, Beauchamp Hill, Leamington Spa. 
H ARMONY STUDY by Correspondence on en- 
“BLESSED BE THY NAME.” 
 Judiciously, effectively, yet simply set.’ 
MUSIC AND THE HIGHER LIFE. 
W, H. JUDE). 
free 20 stamps. Complete Edition, post free 3s. 6d. 
-)RGAN LESSONS AND PRACTICE. Large 
London Organ School). 22, Princes Street, Cavendish Square. 
ment by Norman & Reard. Tubular pneumaticaction ; blown 
Row, W 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 


Arcade, London, E.C. Estimates to Composers. 


TE DEUM LAUDAMUS, 
Set to original Chants,. for Congregational use ; together with 
three tunes for special hymns, 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice’; it excels all other musical 
instruments; and ‘itsextreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard . 











Composed by C. DARNTON. 
A specimen copy, post free, for 2 stamps from the Composer, 
19, Rudall Crescent, Hampstead, N.W. 





THE STRAIN UPRAISE.. 
Troyte’s Chant with easy, varied Harmonies, arranged by 
. ARTHUR BE«RIDGE, Price 2d. ‘Musical Journal” Office, 
’ 94, Greut Marlborough Street, London, W. 


NEW HARVEST ANTHEM. 
“Fear Not, 0 Land.” By A. J. JAMOUNEAU. 
Free specimen to Choirmasters on naming Church, 
A. J. JAMouNEAU, 113, Victoria Avenue, Hull. 








‘*Such settings as these cannot do otherwise than tend to popu- 
arias Ss po Series acta lard, June 6, 1891, 

bas , effective, easy, and dignified, 

ates ° —Musical Times, April 1, 1891. 

*‘ Admirably adaptedto meet the requirements of the majority of 
choirs and congregations.” “Deserve extensive recognition and 
use.”—Musical News, September 4.and25, 1891. 

Also recommended by the Guardian, Church Times, etc., ete. 


POPULAR HARVEST ANTHEMS. 


By J. H. MAUNDER. 


. Staff Notation, Tonic Sol-fa 
3d, ad 


Sing to the Lord of Harvest 4... a ; 


Organs bullt with improved Tracker 


to quality and tone, and are- made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every.descrip- 
tion of orchestral music, “ The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect, 


NICHOLSON & LORD, 
@rgan Builders, 
VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


also 
the Tubular Pneumatio Transmission Action, on the 
Specifications and Estimates for New Organs, Ba- 
ORGANS TONED BY CONTRACT OR OTHERWISE 





with 
latest 














While the earth remaineth =... 34. a. 
Blessed be the Name of the Lord — a» 3d, 
London ; NoveLto anp Company, Limited. 


Anthems and Services free cn application to 
Hill Top, Belmont Park, London, S.E. - 


Specimen copies of 
ae ° H. MAUNDER, 





Firatolase Tunors onnt to all parts of the Country. 
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of Worship Music in the Nonconformist Churchas. 
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PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 














NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and 


feahogany, or Walnut, to harmonize with your instrument, Suitable 


f 
Just what 
fashioned makes. Send for Lists. Prices from £2 15s. 





NORMAN & BEARD, Lrop., St. STEPHEN’s GATE, NoRWICH ; 
And 19, Ferdinand Street, Chalk Farm, N.W. 











NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
With Pneumatic or Mechanical Attachment. 
USED AND RECOMMENDED sy ALL THE LEADING 
ORGANISTS., 


Apply, NORMAN & BEARD, Organ Works, Norwich. 


























LONDON COLLEGE OF (uUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


a oe MCT His Grace the Duke or LEzps. 





PATRON 


Dr. F. J. KArn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hormgs, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December, when Certificates 
will be granted to all successful candidates, Last day of entry, 
November 15th. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the pecretary, : 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 4 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application, 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, : 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 
T. WEEKES HOLMES, Secretary. 
A SHORT CHURCH CANTALA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HE. 











MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


ical News, 15/1/98.—Devotional. Musical Times 1/1/90.—Admirable. 
Musteul Opinion, (Ane.—Fine. Musical Standard, 5/3/98.—Pleasing 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, belmont Park, Biackheath, S.E. 


MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect System of Mechanical and Tubular Pneumatio Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials, 


SPECIFICATIONS AND E’stimaTES FREE ror NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 








Published together, price 2d, 
HARVEST HYMN—*“ We Plough the Fields,”’ 


Arranged with Symphonies and free Organ Accompaniment. 


HARVEST ANTHEM—‘‘ Let the People Praise Thee.” 
Composed by GEO. SHINN, Mus. Bac. Cantab. 


SPECIAL NOTICE.—A copy sent to Organists and 
Choirmasters post free on receipt of one penny stamp. 
Address Geo. Shinn, 234, Stockwell Road, Brixton, S,W. 
(Not to publishers.) 


ORATORIOS, Ete., by GEO. SHINN, Mus. Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (S.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, is.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 

“The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It is in Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary ee Society of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms; Paper Covers, 8d. ; Paper 
Boards, 1s. Address, Geo. SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publisher:. 


‘(THE CAPTIVES OF BABYLON.” 


18th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, 1s. 


“LAZARUS OF BETHANY.” 


Price 2s. ; Boards, 2s, 6d.; Cloth, 3s. 6d. ; Sol-fa, 1s, 
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PART SONGS for Four Voices. 


“Jessie the Flower o’ Dunblane,” 


Harmonised by W. M. Miter, Price 4d, 
“The Braes of Balquidder,” 

Arranged by J. SeLicgmann, Price 3d. 
‘Love in my Bosom.” 

Prize Madrigal by Henry Lange. Price 4d. 


“Oh! Are you Sleeping, Maggie?” 
Arranged by JoHn Futcuer, Price 3d. 
AChoir supply of these Part Songs can be had at half published 


rices (as above), post free, quite new. Apply to 
\y ~~ ¢" WADE, South View, Howberry Read, Thornton Heath. 





SACRED MUSIC. 


BY 
E. BUNNETT, Mus.D. Cantab. 
(‘In the beginning ” (Christmas Anthem) Four Voices 3d, 


‘¢ arise, shine for thy light is come” (do.) ... ... 3d. 
Do. do. do. Tonic Sol-fa 14d, 
ss} will magnify Thee” =... week cee ee eee Be 
Do. do. Tonie Sol-fa +e 1h, 





FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 


Lists on application, with Specimens, to the Composer, 
, Cathedral Close, Norwich. 28 


NOVELLO & COMPANY, 
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For Marvest Services, 1905. 


CANTATAS. 
By J, ALLANSON BENSON. | By ARTHUR BERRIDGE. 


5 | 
PRAISE THE NAME OF THE A HARVEST i 
LORD YOUR GOD. | Containing Soprano and Contralto Solos, with Duet oa 
FOR SOPRANO AND CHORUS. | same voices, and Anthems, together with new and old 


Hymns for congregation. (Time occupied, half hour.) 
Old Notation, 6d.; Tonic Sol-fa, 4d. Both Notations, 6d. net. Words only, 4s. per 100 net. 


SAMPLE COPIES, Post Free, 4 stamps each, 


ANTHEMS. 


“Thou Shalt Keep tho Feast of Harvest.” With | “Praise the Name of the Lord your God.” By J. 
Soprano Solo. (Prise Anthem.) By PERCY £. FLETCHER. ALLANSON BENSON. O.N., 3d.; Sol-fa, 1d. 


O.N., 3d. ; ‘Tonic Sol-fa, 2d. 
0 “Thou, 0 Cod, Art Praised.” By G. RAYLEIGH 
Thou Crownest the Year with Thy Goodness. (7rize Pe ’ y 
dnthem.) By ARTHUR BERRIDGE, O.N., 2d. Bsr VICARS. O.N., ad. ; Sol-fa, 1d. 
ol-ia, 1d. 
‘ Fear Not, O Land. (Prize Anthem.) By ARTHUR 
The Clory of the Lord. (Prize Anthem.) By C. ceunibok Price, M Asoas wine ’ 
DARNION, Price 2d. Tonic Sol-fa, 1d. 
Let the Earth bring forth Grass. (Price Anthem.) | Praise the Lord, 0 Jerusalem. By C. DARNTON. 
By ARTHUR BERRIDGE. Price 2d. ‘Tonic Sol-fa, 1d. rarer one 
Because the Lord Thy God. (/rize Anthem.) By W.H. | “Sing to the Lord.” By J. ALLANSON BENSON, 
MAXFIELD, Mus. Bac. Price 14d. O.N., 2d. ; Tonic Sol-fa, 1d. 


H IGH BURY VOLUNTA RI ES —Fourteen original Compositions by 

¢ ARTHUR BERRIDGE, for Harmo- 
nium or American Organ. Suitable for Opening and Closing Voluntaries, Interludes, etc., and including 
two effective ‘‘Marches.” Price ONE SHILLING; Specimen Copy, post free, 8d. 
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In order to start New Edition of 5,000 Copies, it has been arranged to send Post Free 


THREE COPIES for TWO SHILLINGS of the Musical Booklet, containing Twenty-Four 


GEMS OF SACRED SONG 


Music Composed and Sung at City Temple, Exeter Hall, Queen’s Hall, London, and all over the Country, by the late 


MapameE ADA ROSE [3 = 2- 


Sample Booklet containing both Notations sent Post Free on receipt of Twelve Stamps, or the THREE COPIES as 
per SPECIAL OFFER above, sent on receipt of P.O, for 2s, by Mr. W. J. Grsss, Bromley, Kent. 
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ROBERT SPURDEN RUTT, 
Organ Builder, Leyton, London, E. 


Also at WESTCLIFF. Telegrams: “Rutt,” Leyton. ,. 


Organs built upon the most advanced and approved principles, Mechanical, Pneumatic, and , 
Electric Actions. 

High-class Workmanship. Artistic Voicing. Highest Testimonials, 
Cleanings, Repairs, Additions, and Enlargements. Speciality—Small Organs for Churches, 
Chapels, Halls, and Home use. 

Standard Patterns. One Manual, £45, £60, £76. Two Manual, £80, £100, £120, £145 
These Organs have attained wide reputation for their high standard of excellence in tone and 
workmanship. Tested by the leading Organists in the Kingdom, and, without exception, 


pronounced unequalled. 
Guaranteed for 10 Years. 





Descriptive Books and Testimonials post jree. 
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T was recently remarked to us that 
members of church and chapel 
choirs are, as a rule, guilty of 
not looking at a conductor’s 
beat when singing in a Choral 
Society. We believe there is 

some truth in this. At the ordinary church 
choir practice the organist sits at the instru- 
ment, and thus leads his singers. But it is 
wise to accustom choralists to sing to a beat, 
and we should advise organists to use the baton 
occasionally, and take the singing unaccom- 
panied, or get a pupil to play the organ. This 
would make the choir more efficient. Singers 
who will not look at the beat are a great worry 
to a conductor, to say nothing of the effect upon 
the rendering of the music. 

HK 





Competitive Festivals have been the 
order of the day during the past two 
months, and evidently the movement is 


growing. The idea came from Wales and 
the Welsh Eisteddfod, though in England the 
competitions are held on slightly different lines. 
In the North these festivals have taken deep 
root, as Morecambe, Blackpool, and Kendal 
can testify. But the South of England is wak- 
ing up, and we anticipate that before very long 
most of the southern counties will hold their 
annual competitive festivals. Some energy 
and enthusiasm are needed to make a begin- 
ning, but when the advantages of the move- 
ment are made known and thoroughly under- 
stood, success is almost certain to follow. 
tH 


The Westmoreland Festival was one of the 
first to be started in England, and Miss Wake- 
field was largely instrumental in founding it. 








in their house enjoy music at home. 
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An interesting account of this Festival, with 

some particulars of Miss Wakefield’s work, 

appeared in the June number of The World’s 

Work and Play. ; 
oS S. 


The Bishop of Ripon is regarded as one of 
the ablest men sitting on the Episcopal Bench. 
He recently advised young curates to spend a 
year in a house of business, another in a hos- 
pital, and a third in a college of music. The 
‘*clergy and ministers of all denominations ’’ 
would be all the better if they could carry out 
this excellent advice. Experience of a business 
life would enable preachers to be much more 
practical than they usually are, for the insight 
into the ways of the world would give them 


many topics for useful sermons. If they 
thoroughly understood music, too, we should 
have better music in the churches, and they 


would value the service of praise as an aid to 
the pulpit, and not as a rival, which many now 
regard it. At present, so far as we know, 
students for the ministry are taught absolutely 
nothing of music. 

EK 


’ 


‘*Sunday music’’ is an element of discord 
in some quarters. Music in the parks, which is 
greatly appreciated by many, is very strongly 
opposed by others. We have no wish to see a 
‘ Continental Sunday ’’ in England, and we 
certainly do not advocate turning the evening 
service into a sacred concert. But we do not 
see any objection to a band playing suitable 
music in a park or some other public place on 
Sunday afternoon. Those who have a piano 
Why de- 
prive those who cannot afford the luxury at 


home from hearing good music elsewhere? 
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Organ recitals are permitted at the close of 
church services. What is there wrong in a band 
playing perhaps the very same pieces outside 
a church? A Baptist minister of our acquain- 
tance has recently taken a leading part in stop- 
ping Sunday afternoon band performances in 
the town in which he resides; but one Sunday 
afternoon a month he has a band playing at 
a men’s meeting, which he holds in a hall! Ap- 
parently to play within those four walls is 
right, but outside itis wrong. We can under- 
stand an objection being raised to a band 
playing during the time of morning or evening 
service, but we fail to see anything wrong in 
Sunday afternoon music, provided it is of an 
appropriate character. 
eS S 

The death of Mr. Vert removes a well-known 
personage from the musical world. He was 
the leading agent, and has had a long and wide 
experience. While the methods of some agents 
have not been above suspicion, Mr. Vert has 
always enjoyed the greatest respect of those 
with whom he had business relations. 
eK 


Messrs. Norman and Beard, Ltd., have sent 
us an illustrated book, ‘‘ Colston Hall Organs, 


Passing 


WR. HUGH SWANTON, who writes 
\W| in regard to my last month’s para- 
graph about the widow of Henry 
Willis, is mistaken in supposing 
that a letter which he addressed to 
Musical Opinion in September, 1903, 
escaped my notice. Mr. Swanton is also mistaken 
in saying that from that letter ‘‘ it will be seen 
that the mystery regarding the destitute circum- 
stances of this poor old lady is no mystery at all.’’ 
The Musical Opinion letter fails entirely to explain 
the essential facts. Nor does the letter which Mr. 
Swanton now sends altogether clear up the mystery. 
Mr. Swanton writes: ‘‘ Henry Willis died heavily 
in debt, and the executor, his eldest son, Mr. 
Vincent Willis, having put the estate into Chancery, 
where it still remains, the lawyers are waxing fat 
on the case, while the beneficiaries under the will 
get nothing; nor are they likely to get anything.”’ 

This goes so far by way of explanation, no doubt. 
But why does Mr. Swanton withhold the fact (if it 
is a fact) communicated to me by another corre- 
spondent? This correspondent says: ‘I under- 
stand that Henry Willis, very much against the 
wishes of his children, married his deceased wife’s 
sister. After his death, consequently, some com- 
plications arose, and I expect (though I do not know 
as a fact) the children will have nothing to do with 
the widow.’’ If this is really true, it will seem to 
many of us the strongest reason for subscribing to 





were 





Past and Present.’’ Our readers will probably 
remember that the first organ built in the well- 
known Bristol hall was destroyed by fire. The 
second organ, erected by Willis and Sons, was 
opened in 1898. This instrument has just been 
enlarged by Messrs. Norman and Beard, Ltd., 
and it must now be one of the finest organs in 
the country. The following particulars will give 
some idea of its size :—Pedal organ, 26 stops; 
choir organ, 12; great organ, 19; swell organ, 
24; solo organ, 11; echo organ, 20, or a total 
of 111 stops and 6,112 pipes. It was formally 
opened by recitals by Mr. George Riseley, Mr. 
E. H. Lemare, and Dr. Kendrick Pyne. 


tt 


The death of Dr. Charles Steggall, which 
took place on June 7th, is a loss to church 
music. He became a Doctor of Music in 1851, 
and in the same year was appointed a professor 
at the R.A.M. He was a pupil of Sir Sterndale 
Bennett, and he taught, amongst many well- 
known men, Sir John Stainer and Sir Joseph 
Barnby. His compositions are fairly popular, 
his tune ‘‘ Christchurch ’’ (to ‘‘ Jerusalem on 
High ’’) and his anthem, ‘‘God came from 
Teman,’’ being the best known. Dr. Steggall 
was seventy-nine years of age. 


Notes. 


Mr. Swanton’s appeal. And yet he has not so much 
as hinted at it! Personally (assuming the fact), I 
think more highly than ever of Henry Willis for 
having thus defied one of the most absurd preju- 
dices ever sanctioned by the statute book. Haydn, 
rejected by one sister, married the other. What 
difference would it have made if he had married 
that ‘‘ other’ after the death of the one who re- 
jected him ? 





Talking of marrying, have you read the recently 
published letters of Richard Wagner to Mathilde 
Wesendonck, as translated by Mr. Ashton Ellis? 
We are asked by the publishers to regard these 
letters as ‘‘ belonging to psychologic literature.’’ 
There is psychology in them, certainly; but for my 
part I look upon them chiefly as illustrating once 
more the distracted matrimonial relationships of 
the Bayreuth master. Women, said Wagner, are 
‘the music of life.”” Three women were very 
closely connected with Wagner’s existence, and one 
of them, so far as he was concerned, died with all 
her music in her. In 1835 he married Minna 
Planer, ‘‘ pretty as a picture.’’ Minna was an 
actress, and, poor little soul, she did not ‘‘ under- 
stand ’’ her Richard. Few people did at that date. 
‘Ts it really true that Richard is so very clever? ’’ 
she innocently enquired of Ferdinand Praegar. No 
man is a hero to his valet; the genius is seldom 
a genius to his wife. So it came about that there 
was this ‘‘ unique tragedy ’’ in Wagner’s life. 
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Minna Planer, it turned out, was mismated with 
Wagner; and, as Mr. Ellis euphemistically puts it, 
‘* Providence brought him into the society of a 
lady ’’ who really understood him—that is to say, 
with Mathilde Wesendonck. Now Mathilde Wesen- 
donck was a neighbour of Wagner’s, and she was 
married, These circumstances leave little room for 
the play of the imagination. When Providence had 
provided the lady ‘‘ over the way,”’ things were not 
likely to be very pleasant for poor Minna Planer ! 
Mr. Ellis is really too hard on Minna. I am quite 
ready to admit that Minna was not a fitting mate 
for a genius like Wagner. But was she to blame 
for that? Wagner chose her deliberately, with 
open eyes; she did not choose him. What she was 
after marriage (except for her opium-drinking), 
that she was before marriage. Wagner ought to 
have seen it. A man, even a genius, has no right 
to marry an ignorant, vulgar woman, and then turn 
round and abuse her because she is ignorant and 
vulgar. The plain truth is that Wagner was utterly 
unstable as regards women. There is no use in 
glossing over the fact, which finds as good an 
illustration in these letters to Mathilde Wesendonck 
as in his subsequent robbing of his friend Hans von 
Biilow of his wife. Genius may be a law to itself, 
but the world has not taken Shelley’s genius as 
excusing his desertion of Harriet Westbrook, who 
threw herself in the Serpentine; and I am not going 
to take Wagner’s genius as excusing the pain he 
gave to Minna Planer by his flirtation (put it mildly) 
with Frau Wesendonck. 

Mr. William Platt, a professional musician, I 
believe, has published an interesting book called 
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“Child Music.’’ It will be welcomed by musical 
parents who imagine that their ‘* hopefuls ’’ are 
prodigious prodigies of musical genius. There are 
many such parents about. And what tall tales they 
tell! It must be on the authority of a parent that 
our staid contemporary, the Musical Times, re- 
counts the marvellous musical achievements of 
baby Fanny Davies, ztat two. I don’t believe a 
word of these musical marine tales. An infant of 
two, howling in distress because somebody has 
played an F natural instead of an F sharp in 
Haydn’s ‘‘ Surprise’? Symphony, is as mythical a 
person to me as the income tax assessor with a 
heart capable of average human emotions. All 
parents think their babies wonderfully intelligent 
for their years. Many, on occasion, vex the dull 
ears of drowsy men with the record of their feats. 
But few run into print. Mr. Platt, as a good 
musician, naturally watched for the first signs of 
musical intelligence in his two children; and in 
the slim little volume I have mentioned he pub- 
lishes in musical notation their earliest hummings. 
He seeks to prove that childish scale and cadence 
mean that modern music is innate or based on 
natural law. Very likely it is all an echo of the 
croonings of the mother, or at most the result of 
environment and heredity. An old Scottish King 
had a mad idea of putting an infant on a desert 
island in the sole charge of a dumb attendant to see 
what language the infant would devise. The 
infant wouldn’t have devised any, of course. Mr. 
Platt might consider whether, if a child never 
heard any music, it would ever make any music of 
its own. I don’t say that it wouldn’t. I only 
suggest the question. J. Curnpert HaADDEN. 


Che C raining | of ' Musical Li isteners. 


3 N these days of general culture it is 
often said that no one should be con- 
sidered well educated who lacks a 
general knowledge of music; and 
yet this branch of art is most diffi- 
cult of comprehension for those not 
naturally endowed with the musical instinct, or 
with their faculties untrained in youth. Classes 
innumerable exist for the study of painting and 
sculpture—their history and intrinsic beauties— 
and those who have never drawn a line learn to 
understand works of art and to enjoy reading the 
literature upon the subject. It is the same with the 
great masterpieces of literature. Many who are 
at first unable to grasp their meaning, later find 
these works a source of intellectual enjoyment. 
But with music it is different. In large towns 
where concerts are constantly given, the general 
public is gradually familiarized with the great 
works of the masters, but in smaller towns this 
means of acquiring musical culture is lacking. 
Browning says in reference to musicians, ‘‘ God 
has a few of us to whom He whispers in the ear,”’ 
but perhaps more could hear the whispers were the 
language intelligible. Many members of the 
general public are unable to grasp music intui- 





tively, but can often learn to understand it intel- 
lectually. All cannot be executive musicians: in- 
telligent listeners are also needed. 

A careful training is required to discriminate 
justly, to recognize true beauties from the flashi- 
ness dear to shallow minds. Competent musicians 
should try to devise some method of instruction for 
non-musical adults. No elaborate, illustrated lec- 
tures or analytic talks, of value to a musician, but 
for which others are unprepared, will answer. The 
pupils could study the history and growth of the 
various musical forms, and give the results of their 
investigations in class, the teacher correcting and 
illustrating by musical numbers. A lecture alone 
will not benefit sufficiently; only the results of our 
own studies find a lasting lodgment in the brain. 
Questions would naturally present themselves in 
such a class, and though a definite outline is a neces- 
sity, modifications would come through the needs 
of the pupils. 

With a general knowledge of the history and 
forms of music the class would be ready to read 
with some degree of understanding current 
musical literature, much of which is beyond the 
comprehension of one lacking a technical educa- 
tion. 
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Music at Burley Wesleyan Church, Cardigan 
Lane, Leeds. 


HE Burley Wesleyan Church 
stands on ground linked with a 
name which will ever live in 
English History in association 
with the act of heroism of 
the Crimean War—the charge 

of the Light Brigade. Lord Cardigan, who led 
the gallant band in the famous death-charge, 
was the owner of the estate which, on his 
decease, was freed for building purposes, and 
the old-time village of Burley became a resi- 
dential suburb of the great city of Leeds. 

The Wesleyan Methodists of Woodhouse 
Moor Circuit established 
a temporary iron church 
some years since, the 
building (now used as a 
mission centre) being 
located in a noisy main 
thoroughfare. When the 
time came to establish 
the permanent structure 
a move was made to the 
present site, which is in 
every way more suited 
to the purpose. A hand- 
some stone church, with 
commodious schools ad- 
joining, now stands as 
a centre of active work 
among old and young. 
The school buildings es- 
pecially are models of 
applied genius in utilis- 
ing the ground available, 
and providing the 
utmost accommodation 
with the greatest com- 
fort, in the way of fit- 
ting it has been our lot 





to see. The principal MR. GEORGE HORSFALL, A.R.C.M. 
Photo by Garner & Lonnergan, Leeds. 


contractors, Messrs. Led- 
gard and Son, are members of the church, and 
love for their spiritual home, joined with good 
business capabilities, produced a_ building 
worthy to rank with the best of its class. A 
pleasing feature is found on the end wall in a 
tablet of 120 tiles, with the initials of the donors 
burnt in, each tile representing a contribution 
of £1 1s., a move which was very heartily 
taken up by the young folks. A key plan below 
shows the full names of the children. 

The chief interest just now, however, is not 
in admiring the premises, nor in remembering 
the glories of the past, but in a very keen en- 
joyment of the triumphs of the present—inas- 
much as the choir have been successful in 
obtaining the prize (small choirs) in the recent 
--anpetition of the Nonconformist Choir Union 





at the Crystal Palace. Last year the choir 
occupied the third place in the competition, with 
a good commendation from the adjudicator for 
some good work in training. During the inter- 
vening months much patient work has been 
accomplished, and .a great deal of devotion 
shown in regular attendance at rehearsals, 
which have merited, and have fortunately ob- 
tained a good reward in the result of the con- 
test. Taking into consideration the compara- 
tively limited period during which their con- 
ductor has had the singers under training, and 
making further allowance for the constantly 
changing personnel of a 
town choir, the highest 
credit is due to the man 
and the method, which 
have achieved so much 
in so short a time. 

Mr. George Horsfall, 
A.V.C.M., has been 
connected with Burley 
for about four years, 
having previously been 
organist of one or two 
other chapels in the dis- 
trict. During the first 
half of the period the 
organ was his sole care, 
but three years ago, on 
the resignation of the 
choirmaster, the dual 
office was filled by press- 
ing invitation, and with 
the happiest — results. 
Mr. Horsfall is practical 
on the instrumental side, 
his Associateship of the 
Victoria College of 
Music (of which he is the 
local representative) be- 
ing gained for organ 
playing. He has succeeded in attracting a very 
capable band of singers, who fill the choir seats 
with pleasing regularity, and who are always 
willing to extend their activities beyond the 
borders of their own church if for a good cause. 
Hard work and plenty of it seems to be the 
system at Burley, and when the singers are not 
overdone with labours at home and abroad it is 
doubtless of great benefit. Mr. Horsfall would 
seem to have been brought up in a musical 
atmosphere, for an introduction to his father— 
a loyal member of the choir, and one of the 
victors—revealed a fine appreciation of choir 
work, both from personal experience as a con- 
ductor and as a contestant in many a hard- 
fought field during the last twenty-five or thirty 
years. Mr. Horsfall, sen., was for many years 
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a member of Mr. W. S. Wilkinson’s choirs at 
Keighley, and his memories of competitions 
and choir-leaders during that period are exten- 
sive and particularly informing. In the late 
afternoon of life he ‘‘ rests,’’ while keeping 
in tune by the choir work under his son’s 
baton, 

The services at Burley cannot well be classed 
as ‘‘advanced,’’ or indeed up to the standard 
of the choir-singing. The Liturgical service is 
not followed, and the congregational portions 
of the service are not numerous. In the morn- 
ing there were four hymns and an anthem, the 
former being Nos. 655, 224, 340, and 769 in 
the Wesleyan Hymn-book—the Methodist 
Hymnal not yet having ‘‘arrived’’ in the 
church service. The singing of the people was 
of course good (where do they sing badly in 
Yorkshire?), and with an appreciated pastor 
and very excellent ‘‘ leading ’’ the service was 
bright and interesting—some of its enjoyment 
being due to the friendly greeting and warm 
welcome on entering. The service was con- 
ducted by Rev. Owen Jones, the resident minis- 
ter, whose nationality is sufficient guarantee 
that music and he are firm friends. The morn- 
ing anthem was Woodward’s “ Far from their 
home,’’ a composition which in its contrasts 
and opportunities for expression was well cal- 
culated to give the choir an opportunity of 
showing their appreciation of the music of wor- 
ship. The adagio was well sustained, and the 
blend of voices was really excellent, especially 
in the softer passages. The evening service 
was conducted by Rev. John Pellow (superin- 
tendent minister), and was of similar character, 
as regards music, to that of the morning, with 





slightly better attendance perhaps, and not by 
any means lacking in heartiness. The hymns 
were 754 (to tune 316), 771, 751 (tune 394), 
with 973 to close—the latter to ‘‘ Pentecost.’’ 
The evening anthem was ‘‘O for a closer 
walk with God ’’ (Myles B. Foster), in which 
the solo was taken by Miss Clara Brunskill, 
the possessor of a bright soprano voice of 
pleasing quality. The anthem is classed as 
‘““easy,’’ but the choir who took too much for 
granted “in that direction would, we fear, be 
misled. While not burdened with florid pas- 
sages or difficult intervals, the anthem has 
points which need emphasising, and the choir 
succeeded admirably in getting the best results. 
The enunciation was very good, particularly so 
in the passages where choir and solo were sing- 
ing together with different words. The ‘‘ Ves- 
per,’’ at the close, was one of Mr. Horsfall’s 
own composition, and it formed a fitting close 
to a day’s activities, which had been well 
carried through. A new organ is to be the next 
addition to the church property—the present 
instrument, of no great scope, being inade- 
quate. 

It is in contemplation to enter the choir for 
two or more local competitions, and if hard 
work meets with encouraging rewards no one 
will be disposed to think that they have not been 
richly deserved. The appearance of the choir 
at the next Crystal Palace competition will be 
of very definite interest, and the whole company 
are anticipating the event by a determination 
to ‘‘ shine ’’—win or lose. 

Congratulations to the church which is the 
happy possessor of so excellent a choir, and to 
the choir on their talented and devoted leader. 


Bach at the Organ. 


ACH observed with most minute at- 
tention the acoustic properties of 
the room in which he was to play. 
On his visit to Berlin in 1747, he 
was conducted to the auditorium of 
the new opera house. He recog- 

nized at a glance the advantages and defects of 

this edifice in relation to its musical properties. 

Standing in the gallery he glanced up toward the 

ceiling and immediately remarked without further 

examination that in it the architect had con- 
structed unawares a work of great merit. The 
hall was in the form of a parallelogram; if a per- 
son standing in one corner facing the wall spoke 
softly, another person standing in the same posi- 
tion in a corner diagonally opposite could dis- 
tinctly hear the words, while others who were 
in the room would not hear anything of the 
dialogue. 

When distinguished strangers asked to hear 

Bach at the organ, at times other than during 





the services, he usually selected some theme and 
amused himself by treating it in various ways, 
perhaps playing without interruption for over an 
hour. First he made use of the subject for a pre- 
lude and fugue upon the foundation stops of the 
chief manual, thereafter deftly varying his re- 
gistration through a series of episodes in two, 
three, or four parts. Then came a chorale, the 
melody of which was interrupted here and there 
by fragments of the original subject; and he 
finally concluded with a fugue for full organ in 
which he pleased himself with treating the subject 
either alone, or in combination with other themes 
derived from it. 

When he tried a new organ he first drew all 
the registers and played upon the great manual 
with all the couplers in order to test its ‘* lung 
power.” Then he proceeded to a detailed in- 
spection of every part of the instrument. This 
expert examination once over, he gave free rein 
to his fancy. 








104 


The _Ronconformist Musical Journal, 





[JuLy, 1905 





A Plea for Uniformity in the Harmonisation of 
on~Copyright Cunes, 


By J. R. Grirritus, Mus. Bac. 


Sey HE desirability of having uniform har- 
monisations of the old standard tunes 
must surely have occurred to the 
mind of many a musical _ wor- 
shipper. And especially during the 
summer months when the majority 
of us take a holiday and worship at churches 
where tune books other than those we are accus- 
tomed to are in use. We can all recall the strange 
thrill of pleasure we feel on attending our first 
service away from home. Often—in the case of 
organist or choir-singer—such a service is the 
first opportunity since the last holiday, when hus- 
band and wife, parent. and child can enjoy the 
unique pleasure of worshipping together, side by 
side. In the case of tunes published during the 
last forty or fifty years, the father can take his 
“accustomed part, be it tenor or bass, and the 
mother her contralto or soprano, and feel confident 
that they are singing the same notes as are being 
rendered by organ and choir. But alas! should 
an old tune be sung, and the tune book be any 
other than that with which we are familiar, our 
in taking part in such a tune is at an 





pleasure 


end. For the chances are that the harmonies 
are in several places quite strange to us, and 


thus we are reduced, either to be silent worship- 
pers, or to sing the melody part in octaves with 
the sopranos. 

Hence arises, naturally, the question : Would it 
not be an inestimable advantage if all the various 
denominations combined to adopt a uniform har- 
monisation of the old tunes? There can be no 
doubt that the answer would be in the affirmative 
if put nowadays. Such an ideal, if realized, 


would do much to render our services heartier and 
more inspiring, and especially in these days when 
the great Free Church movement amongst the 
Nonconformists, and the Church Congresses and 
Choral Festivals amongst the Episcopalians, pro- 
vide so many and frequent opportunities for all 
classes of worshippers meeting together. Especi- 
ally also, when we consider the increased facilities 
of travel afforded us by train, steamer, electric car, 
cycle and motor; facilities which result in the at- 
tendance at many an out-of-the-way church being 
reinforced by worshippers of all sections of the 
Protestant churches; facilities which, if they mean 
anything at all, point unmistakably to the neces- 
sity of increasing the points of resemblance, and 
decreasing the points of difference between the 
various tune books now in use. 

The ideal for which we here plead would not 
have been so imperative sixty years ago, when 
holidays were the lot of the rich; when means of 
communication were few; and when intercourse 
between the various denominations was by no 
means encouraged. But the conditions and en- 
vironments of to-day make the ideal absolutely 
necessary, and it is with this conviction that the 
present paper is written. Possibly we shall best 
serve the purpose we have in view if we select the 
bass part of one of these old tunes, and give the 
varied forms in which it appears in some of the 
most representative tune books of the present 
time. Almost haphazard we take the tune Win- 
chester New (or Crasselius, as it is termed in a 
few books). This tune is found in a Hamburg col- 
lection dating from 1690, the early form of the 
melody being as follows :— 
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It is not our purpose to refer here to the evolu- 


tion of the middle and final cadences 
SSS = = 
a soc YY? 
which used to be given in so many hymnals, includ- 
ing the Bristol Tune Book. These have now been 
practically discarded for the notes G, F sharp, G, 
and C, B, C respectively. Nor will we refer to its 
appearance in triple time in the eighteenth cen- 
tury, a custom that found favour with many 
editors, even to so late a period as Senha on™ Hore- 


ley’s Eighty-four Church Tunes.) But we will 
content ourselves with noticing the bass part as 
given to that form of melody which uses as its 
middle and final cadences the form here shown :— 


OF —= =I 
We cannot do better than start with the setting 
contained in that popular hymnal, Hymns Ancient 
and Modern, where we find a most singable bass 
as — 


























This is, indeed, a ely in itself, neal will cor 
be appreciated when compared with other bass 


parts of a more recent date. Notice its conjunct 
nature, and how beautifully each additional strain 
suits that which immediately precedes it. 


Sees ess SE Eee 









As so many a iit oe tt used to use >the 
Congregational Psalmist, it will not be uninterest- 
ing if we quote the bass of Winchester as it 
appeared in that book, and in its successor, Allon’s 
Congregational Psalmist Hymnal :— 
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Hymn by Rev. H. F LYTE. 
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PRICE TWOPENCE. 


FAR FROM MY HEAVENLY HOME. 
Hymn-Anthem for Soprano and Chorus. 





Music by MYLES B. FOSTER. 
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Faint-ing,I cry,  “Blest Spi-rit,come,And speedme to my 
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Solo with Chorus. 
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lve splendid Books for American Organ or Harmonium. 
Edited by J. S. ANDERSON, Mus. Bac. 
96 pages, oblong, full music size in each book, price 2s. each. 
The contents of these volumes speak for themselves. Great care has been exercised in the selection of the pieces—nothing not intrinsically good 
having been included—and it will be seen that some of the very choicest numbers in the repertoire of music suitable for the reed organ have found places 
in the collection. The ‘‘ Voluntaries” are more particularly designed for church use, but the greater number of the pieces included in the “‘ Movements” 
3 ” are also intended for service music. It is a feature of very great value that, together, the books furnish an almost complete compendium of favourite 
pieces suitable for every variety of circumstance. As already indicated, the works contain no short “scrappy” pieces, and nothing which is not real 
music. For the amateur and home player, the books are a perfect storehouse of beauty and delight. 
Selected Voluntaries. 
4 Achieved is the glorious work, - Haydn. Dal tuo Stellato,- - - = Rossin. —_ * ooeragaes Oratorio), - » Handa. 
; Adagio,- - - + - Mendelssohn. Dead March (Saul), - ° © «Handel. - + Sarit. 
Andante, a ee Mendelssohn Et Incarnatus (lst Mass), - - ~- Haydn. 0 be jot b- - - = Handel. 
Agnus Dei (1st Mass) = © » Mozart. Et Incarnatus (2nd Mass),- - + Mozart. r 8) Jubal’s lyre, - - « «Handel, 
Allegretto (Hymn of Praise), Mendelssohn. Et Resurrexit (2nd Mass),- - ~- Mozart. O Father, whose Almighty power, - Handel. 
And the of the Lord, - ~- Handel. Et vitam venturi, - - - = Haydn. O for the w of a dove, Mendelssohn, 
2 Angels ever tand fair, - - Handel. Gloria (Ist Mass),- - -  - = Haydn. O rest in the Lord, Mendelssohn. 
4 Ave Maria, - - - + = GOherubint. Gloria (2nd Mass), - -* = = Mozart. Overture (Occasional Oratorio), - Handel. 
4 Ave Verum,> - - + = = Mozart. Hallelujah (Messiah), - + © +» Handel. Praise His awful name, - - Spohr. 
- Benedictus (3rd Mass - = = Haydn. He was des oo - - »Handel. Prelude in ©, - - = = Anderson. 
Benedictus (Mass inG), - - ~- Weber. How willin; ternal love, - - Handel. PreludeinD, - - «+ = Anderson. 
> * Blessing, . » © © © §&pohe. I know tha 4 eemer liveth, - —_— Lu A eee OE. Mendelssohn. 
¢ But the Lord is - Mendelssohn. Jesu, bone Pastor, 7 ozart, Serve Lord, - - + = = Handel. 
Credo (from 1st Mass), - - ~- Haydn. in G, a - onde The marvellous work, - © © Haydn, 
Cujus ee Ce Rossint. Lo Remember David, - © »*Hande, The trumpet shall sound, - -H e 
: Selected Movements from the Masters. 
Allegro,- - -* += + Mendelssohn. Entr’acte (Rosamunde), - - Schubert. March (Scipio), - «+ « «Handed, 
AndanteinB, - - + - = = Bertini Impromptu in A flat,- - - Schubert. March (Wed , - Mendelssohn: 
AndanteinG, - - - = = Batiste. Lied ohne Worte, ae Mendelssohn. Melody in F, - © © © Rubinstein, 
AndanteinA, - -*- + + = =» Czerny. March in G (Alceste),- - - += Gluck. Nachtstuck,- - - + = Schumann, 
Andantein©, - - - - = Andre March (Birthday), - * © Schumann. oo = o - = © © © Wely. 
ad Andante, - - = = % March (Bridal), - Wi b - = «© = Wely. 
nd Andante 45th Guest, - =  » Haydn. March (Concertsttick), - ° © Weber. Overtane (Caliph of Bagdad), - 
eal Andante Cantabile, - - - ~- Mozart. March (Die Zauberflote) - - ~- Mozart, Overture (Zampa), - - - = Herold. 
— Andante con a, - March (Funeral\,- - - + +=Chopin. Schinmmetion ei me " 
rc Ballet Music, No. 1 (Rosamunde), Schubert March (Idomeneo), - - - = Mozart. Theme in A,- - - - - = Hesse, 
Ballet Music, No. 2 (Rosamunde), Schubert. March Coronation, - - - Meyerbeer. Tempo di - + M ° 
Canzonetta,- - - - Mi March (Norma), - - - - = = Bellini. Traumerel, - + © = = . 
ve Consolation,- - * - * ° 
Favourite Transcriptions. 
ee we ere se oe q He shall feed, - - - + =Handel. O great is the de: - Mendelssohn 
Aime: Virgo, - © © © © Hummel. Honour and Arms, - - - ~-Handel, iw 8 an :. ee Kent. 
Andante, - - -*.* <= = © Freyer. How beautiful are, - - - Handel, Pieta Signore, - - - = Stradella. 
Arm, Arm, ye brave,- - <- ~- Handel. How lovely are, - - - Mendelssohn. Postlude,- - + + + = = Réneb. 
Behold, I establish, - - - Anderson. In native worth,- - - + = Haydn. Prelude, - = «© = «= Anderson. 
- 2 2 *© © = Mozart Into Thy hands,- - + + _ = Haydn. Dat Tots, - 2 © © © © Freyere 
Blest are the departed - - - Spohr. I waited for the Lord, - Mf ; Qui T - + + «© «+. ‘% Haydn. 
Comfort ye,- - - - °° =Handel 8 - - °° »Handel, Hallelujah! - - + «= - 
Fughetta, - - <- <* = Telemann. Kyrie Eleison, - = 2 © © Haydn. he heavens are telling, - - - Haydn. 
Fugue, - - - * + © Kérnberger Lascia ch’io pianga, - - - ~+Handel. Then round about, - - - ~-Handel. 
Fugue, - ° - ~ - + - B * BL - * - - Costa. Magy ,_ ° : - + - Rinck. 
Fugue (from the 48),- - -* <- Bach Mo Andante, - - * © Bendel. - + © = = Handel. 
Gloria, - - - ° - «+ Andre. My heart ever faithful, - + «= Bach. Wise m 2, flatt’ring, - -° © Handel, 
Gloria (12th Mass), - - - ~~ Mozart. O come every one, - - Mendelssohn. With jure > + © © Haydn, 
e,@e 
Selected Compositions and Arrangements. 
Overture to Athaliah, - - - Handel. Andantino con moto, - <- = Heller. from op. 14, No.1, + Beethoven. 
Fac ut portem, - - = Boecherini. Priere from “ Rienzi,” . Wagner. | Prelude, - - = © © Thomas. 
Gierel : 2: We | ete. . : > oe | ee Ss: > 
Vv in ee ee % ere in D flat, - « «© « = ; ude,- - o excre 
Ave 4 * «© © Bath-Gounod. Fugue in E rd ete ey ee Leicht ist das Grab, + «+ Schnolder 
Communion in G minor, - Néedermeyer. Voluntary, - - © + «© Wesley. Prelude No.1, + +* «© «+ Thomas. 
AndanteinF, - * = = a W Prelude, Amino, - + = — — No.2 * + + = Thomas. 
Sing unto God, . = - . Peace ° e s ° a " » . . - a ~ Benotat. 
Absoute,-  - © © © © Thomas. Offertoire in ©, - « «+ «+ Thomas. | Jerusalem, - + + + Mendelssohn. 
. e 2 ~ Heller. - - . - = Marcia Giocosa, ; e e e ® Hiller, 
Voluntary, - -°- * © © _ Wesley. ——  «.-« 0 © '«@ b - '* «© «© = Bonnett, 
Marche, - - - + @ . Elevation in A flat, - + - Lagroves Andante - © = Mosart, 
Music, spread thy wings, - - andel. i envio andel. 


Gems from the Masters. 
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BAYLEY & FERGUSON'S 
Ohbanksgiving (Dusic for Darvest Eestivals, ete, 








The Bountiful Giver. 


Cantatas. 
Harvest Praise. Srantey WInn. 


Tus is an admirable short Cantata, suitable for Harvest and | and march like, and with abundance of spontaneous melody. No. 7 
General Thanksgiving Services, and is radiant with joyous and ‘* Wreathe Garlands,” is a charming chorus for women’s voices, 
inspiring melody. It is astonishingly simple for a work pesrmering with a lovely accompaniment ; and No. 5,, the choral duet for men’s 
so much genuine musical interest, and it is safe to say that it wil voices, ‘‘ The Army of Reapers,” is an inspiring and uplifting movement. 
be highly appreciated wherever it is sung. The first and last About twenty minutes will suffice for performance, and it will be next 
numbers are splendid examples of straight-forward writing, bold to no trouble to get up. 

Staff, 1s. Sol-fa, 3d. 





J. S. ANDERSON. 


the Lord,” are among the noteworthy selections. To write easy, 
melodious, effective, and original music is acknowledged to be a 
most difficult task. Let it at once be said that the composer of the 
that sow in tears”: the Bass Solo and Chorus, “ Let the People present Cantata has been eminently successful. Time of performance, 
Praise Thee”; and the Soprano Solo and Chorus, ‘‘ Behold, I 65 minutes. 

Staff, 1s. 6d. Sol-fa, 6d. Words, 4s. net per roo, 


The Covenant of Promise. 


Surras_e for Harvest or general use. The work, made up of 
a dozen numbers, includes Solos for all the four principal voices, _ 
Chorales, Choruses, etc. The Quartet (or Semi-Chorus), ‘‘ They 


W. H. Maxriep. 


; Choruses. Thechoral music is written in a broad, dignified manner; and 
work is made up of introduction, two Bass Recits., Tenor Recit., the imitative and fugal passages introduced here and there give interest 
Soprano Solo (with Chorus), Quartet (with Chorus), and three full and value to the Cantata. Time of performance, about 45 minutes. 


Staff, rs. Sol-fa, 3d, © Words, 4s. net per 100. 


A suort Cantata for Harvest or other Thanksgiving Service. The 








Hntbems, 


5. Thanksgiving Anthem, - - - - Seward. 329. Thou, O God, art Praised,- - - ~- Darnton. 
Staff, 2d.; Sol-fa, rd. Staff, 3d.; Sol-fa, 1d. 














36. Let every heart Rejoice, - - - - - Cooke, 330. O be joyful in God, all ye lands,- - - Darnton, 
Staff, 2d.; Sol-fa, rd. Staff, 2d.; Sol-fa, rd. 

roo. Hethat goethforth, - - - + + Bradbury. 344. The Cornis Ripe for Reaping, - - - Herbert. 

ws . Staff, 3d.; Sol-fa, rd. The Harvest aaa. - - - - Maxfield. 





Staff, 2d.; Sol-fa, 1d. 





129. Shew yourselfjoyful, - - - - - Maxfeld. 


Staff, 3d.; Sol-fa, 1d. Staff, 9d.; Sol-fa, x4. 





363. Fearnot,OLand, - - - = Darnton. 





135. He wat'reth the Hills, oF ae - © «+ Smtth. 


Staff, 3d.; Sol-fa, rd. 364. Thou Providest for the Earth, - - - Harper. 


Thou Visitest the Earth, - - - + = =~ Greene. 
Staff, 3d.; Sol-fa, rd. 








138. Let us now Fear the Lord, - + + Mansfield, 
Staff, 3d. ; Sol-fa, rd. 365. Thou, O God, art Praisedin Zion, - - - Bath, 


Staff, 2d.; Sol-fa, rd. 








160, Great and Marvellous, - « © « « Méller. 


Staff, 3d.; Sol-fa, 1d. 368, Tell it out among the Heathen,- -— - Harper, 


Staff, 3d.; Sol-fa, 1d. 








162. PutyeintheSickle, - - - - - = Smith. 
O Praise th 














Sen 6 6 ee ne Root. 371. How great is Hisgoodness, - - - ~- Winn. 
Staff, 3d.; Sol-fa, rd. Staff, 2d.; Sol-fa, 1d. 

235. Praise the Lord, O Jerusalem, - - - ~- frost. 372. Great God, as Seasons Disappear, - - ~- Winn. 
Staff, 3d.; Sol-fa, rd. Staff, 2d.; Sol-fa, 1d. 

236. Be glad, O Land, and Rejoice,- - - ~- Frost. 391. Lordofthe Harvest, - - - + - Maxfeld, 


Staff, 3d.; Sol-fa, 1d. Staff, ad.; Sol-fa, 1d. 

















266. Come, ye thankful people, - = - 
Staff, ad.; Sol-fa, rd. 


- «= Schnecker. 











435. O God, whoislike unto Thee?- - - Merritt. 


Staff, 3d.; Sol-fa, 1d. 











289. Praise, O Praise ourGod,- - - ~- Challinor. 443. O Give Thanks unto the Lord, - Maxfield, 
Staff, 2d.; Sol-fa, 1d. 
Staff, ad.; Sol-fa, 1d. e 
‘ 2 Seed-time and Harvest, -_ - Maxfield. 
agit. While the Earthremaineth, - + - ~- Bath, ‘4+ Swell the Anthem, Raise the Song, Webbe. 
Staff, ad.; Sol-fa, 1d. Staff, ad.; Sol-fa, 1d. 
328. Praise the Lord, O Jerusalem, - - - Challinor. 456. I willgive Thanks, - - ~~ - Dicks. 


Staff, ad.; Sol-fa, rd. 





‘Staff, ad.; Sol-fa, 1d. 
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Observe the awkward beginning on top C, and 
similarly at the beginning of the third and the 


middle of the fourth strain. These frequent high 
C’s appear almost to show that Gauntlett, or who- 
ever wrote it, wished to illustrate the verse in the 
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Psalms ‘‘ Let the C’s make a noise’’! The bass 
part of this tune, as contained in the Congrega- 
tional Church Hymnal (1887), is certainly better 
than that in the Psalmist, though by no means 
oe to that in Hymns Ancient and Modern : 











GS-2 =e Se mete == === -= 


This is certainly vocal; but we do not like the 
harmonisation as a whole, and the awkward ap- 
proach to a fifth by similar motion between the 
bass and soprano parts at the third note of the last 
strain is certainly undesirable. 








3S ae = See = 








Now let us refer to the setting in the Presby- 
terian book, the Church Hymnary (1898). This 
was, presumably, harmonised by Sir John Stainer 
and, as will be seen, follows closely upon the lines 
of the Hymns Ancient and Modern version :— 


eae, 








eo en ae ee 
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Jodnal _ _———— 








4 
odiivendiaaiiale i) ft + _ 
5 ee i | 3 tT 4 - 3 -—) 4 
a 
a eee eee Za 











As a part this is eminently singable, but from a 
harmony point of view we do not admire the 
crotchets on the strong accent in bar 2; nor do 
we consider the subdominant chord in 1st bar of 
third strain so happy as the tonic chord given in 
Hymns Ancient and Modern; likewise we prefer 
the tonic chord in third chord of 1st bar of last 
strain, to the juxtaposition of subdominant and 
dominant chords. This is, of course, a mere 
matter of opinion; still, it seems to the writer 
that, viewed from the highest standpoint, the 


ial 


 Gihiiah CTR ENA ciao mee 


Hymns Ancient and Modern version is_irre- 
proachable, while the Church Hymnary version, 
which is evidently built upon the former, is 
less satisfactory just at the very points of 
departure from the Hymns Ancient and Modern 
version. 

Let us now refer to the setting in the Baptist 
Church Hymnal (1900), where we get still another 
arrangement. With the exception of the first 
strain we have here a reminiscence of the previous 
settings :— 








= == s=3=e= = 4-3 Sts —— pene his ————— 








Thus the second strain is identical with the bass 
part of the Hymns Ancient and Modern version; 
and the third strain with that in the Congrega- 
tional Hymnal, and the fourth with that of the 
Church Hymnary. It is necessary to add, how- 
ever, that though the bass notes of one setting be 
sometimes identical with those of another setting, 
yet the harmonies superposed may be quite 
different. This is the case in the tune just illus- 
trated. Coming now to the Wesleyan book 
edited by Sir Frederick Bridge and published last 
year as the Methodist Hymn Book, we find that 
the bass part is precisely the same as that in 
Hymns Ancient and Modern. In fact, all the 
parts are identical except the two tenor notes at 
the beginning of the third strain, and the alto 
note at the fourth. chord of the last strain. 

So far as the recently published ‘* Worship 
Song ’’ of Garrett Horder is concerned, it is un- 
necessary to refer to it, as Winchester is note for 
note identical with the setting in the Baptist 
Church Hymnal. Mr. Horder is to be com- 
mended for not adding yet another arrangement 
to those we have quoted—and these are only a few 
out of the number which exist. 

Thus, from the extracts we have given, it will 
readily be seen how extremely inconvenient is the 
practice of varying the harmonies of the old 
standard tunes. Of course, in saying this we are 
well aware that the reason for this action in the 
past has been largely the fear of infringement of 
copyright, for it is probably well known that 
though the melody of a tune may be non-copy- 
right, the harmonisation of it may be copyright. 


But to-day we have several excellent non-copy- 
right harmonisations at our disposal, and it is no 
longer necessary to seek for others. Besides, in the 
case where we might wish to avail ourselves of a set- 
ting, the copyright in which is protected, the writer's 
experience is that most editors or publishers will 
readily give permission for such to be used. 

There is, indeed, everything to gain and nothing 
to lose by the adoption of uniform harmonisation, 
Editors would have their labours lessened; orga- 
nists and choir singers would not have to learn 
and unlearn different arrangements; musical 
members of. the congregation would be able to 
learn once for all a definite harmonisation; choir 
and congregational singing would be richer and 
heartier; and lastly, the minds of worshippers 
being untroubled with more than one harmonisa- 
tion they would the more readily remember that 
one, and be able to concentrate their attention 
upon the words. 

Respecting the means of obtaining such a 
uniformity of harmonisation as is here suggested, 
it would be necessary first of all to decide which 
of the various harmonisations of a tune was the 
best. Possibly the editors of some of our musical 
monthlies could occasionally take a plebiscite on a 
given tune, asking their readers which harmonisa- 
tion thereof they considered the best. (Of course, 
only readers well acquainted with harmony would 
be able to offer a reply worthy of consideration.) 
In this way interest would be awakened and the 
first steps would be taken towards adopting a pla 
that will undoubtedly prove beneficial to the sacr« 
cause of Psalmody. 
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Che Importance to an Organist of a thorough 
Knowledge of Vocalization. 


at all about medicine? Some 
would say it is only by following 
special lines that great efficiency is 
gained in any one. Would a sur- 
geon’s hands move any the less skil- 
fully in the effort to save limb or life because of his 
knowledge of medicine that enables him to relieve 
the suffering of his patient? The most successful 
man in any profession or calling (that is, successful 
in the truest, best sense of the term, and especially 
in the way of usefulness) is he whose education has 
followed, as far as possible, all lines of study that 
bear, directly or indirectly, on his own special line. 

An organist is so far from being an exception 
to this general law that the sphere in which his 
work places him demands the broadest education, 
in both the vocal and instrumental field, from the 
knowledge of the voice to the possibilities of an 
orchestra. This is not saying he must be an 
expert in both, but must have practical knowledge 
regarding both. 

Now as to the subject—‘‘ The importance to an 
organist of a thorough knowledge of vocalization ”’ 

that importance cannot be overestimated. One 
side, a commercial side, perhaps the least im- 
portant, presents itself as being the means of 
increasing his income; because of all the various 
branches of the musical profession, the organist 
(whose income as organist is never princely), 
more than any other, perhaps, is obliged to supple- 
ment by some other form of work. 

But still more important is the responsibility for 
the handling of the voices under his direction, if 
he be a choir-master. No doubt a great many 





organists ignore this reponsibility, having no re- 
gard for the voices, and thus it is that so many 
voices are ruined in choirs. In fact, in many 
places it has come to such a pass that vocal 
teachers are compelled to forbid their pupils sing- 
ing in choirs, whether paid for their work or not, 
until they have learned to care for their voices 
themselves. 

This responsibility is greater than is generally 
recognized. How many voices are ruined con- 
stantly in this way? The tender boy’s voice is 
compelled to undertake the work intended for 
mature voices. A knowledge of vocalization on 
the part of the organist would not only save the 
voices, but vastly improve the quality of tone of 
the singers, for if they make disagreeable tones 
he could tell them how to improve them, and this 
would keep the singers interested more closely, in 
addition to a great saving of labour, time, and 
fatigue, making the work easier for both organist 
and choir. 

And knowledge of vocalization, and of the voice 
in general, implies vocal phrasing, which is the 
model for all phrasing. All instrumentalists 
should learn to ‘‘sing’’ on their instruments, 
understand the laws of vocal phrasing, and apply 
them to their instrument. With such knowledge 
an organist will get better work with less ex- 
penditure of effort, to say nothing of the quality 
of the musical work, than is generally understood. 

There is everything in favour of an organist 
having a good knowledge of the voice and its 
right use, and it would indeed be difficult to over- 
estimate the importance of this, or to find one 
unfavourable argument. 


WAG LS 


London Wesleyan Methodist Choir Union. 


FYHE fourth Festival of the united 
choirs from Wesleyan churches of 
London was held in the fine hall 
of the Leysian Mission, City Road, 
on May 24th, under the conductor- 
ship of Mr. C. A. Farmer, the Ley- 
sian organist and choirmaster, with 
Mr. Louis F. Goodwin (Mildmay Park) at the fine 
new organ. A choir of six hundred voices filled 
the gallery, while the lower portion of the spacious 
building was completely filled with a highly appre- 
ciative company. A very fine rendering of “ Hear 
my prayer,” with Miss Kate Cherry as soloist, was 
the chief musical attraction, the other portions of 
the programme being selected hymns from the new 
Methodist Hymnal, and an anthem by Barnby, 
“JT will give thanks unto Thee.” The chorus work 
was of a high order, and reflected credit upon the 
onductor, who had been obliged to rehearse his 
“\oir in sections. Addresses were delivered by 
Ciuy, Chas. H. Kelly and Rev. T. B. Stephenson, 


D” the speeches being quite an important feature. 





Rev. C. H. Kelly, as Book Steward, was naturally 
interested in the marvellous sale and enormous cir- 
culation of the new Hymnal, but he quickly proved 
himself interested in the musical side of the book 
and its acceptance in musical circles. Mr. Kelly’s 
counsel to choir members was to remember that 
they were God’s ministers. Forty years ago the 
occupants of the choir gallery were not infrequently 
rebuked, and that publicly, for frivolous behaviour. 
Now a proper spirit of reverence was nearly every- 
where observable. Choir members should remem- 
ber that they have the privilege of ministering 
to those in sorrow, and it was a mistake for them 
to underrate their own usefulness. Such a con- 
ception of their office would make them do their 
best. 

As an instance of the power of song, it was 
recorded that the Bishop of Norwich, years ago, 
had a candidate for the ministry who owed his 
interest in Divine things to hearing Jenny Lind 
sing “I know that my Redeemer liveth.” On the 
great singer hearing of the episode she declared 
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that the piece had never been sung by her without 
earnest prayer that it might be blessed. Let choirs 
sing in that spirit, and fruit would soon appear 
for their encouragement. The result of singing 
the songs of Zion had been met with by the speaker 
in all places, on land and sea, and among all 
classes. Men and women remember the songs of 
early life. A personal reminiscence was the sing- 
ing of “the Yorkshire nightingale” fifty years 
ago, with a present vivid recollection. The cele- 
brated Billy Dawson was so enraptured with the 
song that he was sure that angels would want to 
hear the voice of the singer. So in fifty years’ time 
some choir message might be remembered with 
joy and appreciation. The tone of the speech was 
all that could be desired, and if more leaders of 
the great denominations would speak so under- 
standingly and so appreciatively of the work of the 
choirs, much good would result, both with ministers 
and choristers. 
Rev. T. Bowman Stephenson had some very prac- 
tical suggestions to ofter during his address. He 
earnestly hoped that the practice of private prayer 
with minister and choir immediately before the 
service would be much extended, as being calcu- 
lated to give a dignity to the choir workers’ con- 
ception of their part in the service. Suggestions 
for the improvement of Divine worship followed, 
one being that where a good choir was available 
the Liturgical service might be used. The custom 
was not likely, in the usual course of things, to 
spread, but the speaker hoped the present numbers 
would be maintained. It being very desirable to 
repeat the Lord’s Prayer, the worthy Doctor advo- 
cated some simple setting, either a chant or similar 
treatment, some of the “settings” being much 
too florid with range of one and a 
half to two octaves, and which  necessi- 
tated a posture unbecoming to an act of wor- 
ship. The Canticles suffered from the large range 
of tunes used—a few less would enable the congre- 
gation to become acquainted with them all, the 
average congregation being unable to “ point » ex- 
cept after some acquaintance with the tunes used. 
Another wish was to have the Commandments read 
(at least monthly), with suitable response sung in 
each case. A regret that the Apostles’ Creed had 
not been included in the new book was spoken of, 
this being an essential portion of the service in the 
American Methodist Episcopal Church, where it 
certainly enriched the worship. The anthem, too, 
should not be too difficult, and, whatever the choice, 
the choir should be thoroughly proficient. Some 
performances he had heard had been like unto the 
tight-rope walker, who always filled the minds of 
those present with the thought, “would he tumble?” 
Risky performances, manifestly beyond the capacity 
of the choir, should be discouraged, and, indeed, for- 
bidden. The choice of solo came in for some ad- 
verse criticism. “The Lost Chord” was declared 
to be no more a “religious” solo (except the 
“Amen”) than “Rule, Britannia.” Dr. Stephen- 
son warmly protested against the prostitution of the 
words of our fine standard hymns to meretricious 
settings by amateur composers, who wrote “ Rock 
of Ages” to end up with a top A or some other 
extreme equally bad. A recent experience in the 
North, when a “ programme” was submitted to the 
speaker with a request that each item be announced 
with the names of the singers was vigorously 
denounced as a degradation of Divine worship. 
Many kind words were spoken to the singers pre- 
sent, and the addresses of both speakers were re- 
ceived with delighted appreciation. 








Recital Programmes. 


NEWPORT, MON.—In Mill Street > See 
Church, by Mr. Arthur E, Sims, L.R.A.M 





Concert Overture in C minor .. Hollins 
Cantilene Pastorale ‘ .. Guilmant. 
Fugue in E flat (S. Ann’s ») .. Bach. 
Rockingham (with Introduction and 

Variations) . on ihe Attwater, 
Chant sans Paroles Pe Tschaikowsky. 
Marche Funébre et Chant Séraphique Guilmant. 





ILFORD.—In Presbyterian Church, by Mr. Harold 
EF. Mackinlay, L.Mus., T.C.L., F.R.C.O. 


Fugue in D eo xs isp 5. 
Largo aa <s aa Handel. 
Andante inC ., .. Silas 


Funeral March and Hymn of Seraphs Guilmant. 
Faust, Selection, . . Pearce-Gounod. 
Grand Fantasia, The Storm Lemmens. 
Andante and Allegro con Brio, from 

the Second Sonata di Camera aw 





STOKE NEWINGTON.—In the Kingsland Congrega- 
tional Church, by Mr. J. Evan Smith. 
Barcarole in F es at .. Roeke’. 


Fanfare Lemmens 
Cantilene Pastorale Guilmant. 
Soli di Oboe 02 -. Capocet. 
Jerusalem the Golden " (with Varia- 

tions) oe ee es .. Spark. 





LEAMINGTON SPA.—In Dale Street Wesleyan 
Church, by Mr. C. W. Perkins. 


Four Sketches Schumann. 
C Minor. F Minor. 
C Major. D flat Major. 
Prelude and Fugue inG .. Bach. 
Andante in F .. ‘ A Spohr. 
Caprice Guilmant, 
Allegro in D (from a Concerto) Handel. 
Fantasia on “St. Jamess” .. .. Slepnens. 
Prayer, ‘Giusto Ciel” .. Rossint. 
Finale from the “ Reformation ” Sym- 
phony da ‘e es .. Mendelssohn. 





ECCLESHILL.—In the Congregational Church, by 
Mr. J. H, Clough :— 


Overture, “Samson” Handel 
Celestial Chorus Edwards 
Pastorale and Finale ‘from. Sonata 

a Tae on Pat a .. Guilmant 





MAIDEN BRADLEY.—In the Congregational Church, 
by Dr. O. A. Mansfield :— 
Maestoso e Fughetta, in D, Op. 52 

Larghetto from the 6th Concerto .. Handel. 
Offertoire in D Minor .. .. Batiste 

Quasi Pastorale, in E flat, Op. 7 .. Dr. Mansfield. 
Alla Marcia, in B flat, Op. 10 ., 


. Dr. Mansfield. 


Lied ohne Worte, in F, Op. 53, No. PM Mendelssohn. 
March on a Theme from Handel, 

Op. 15, No. 3 rv ive .. Guilmant. 
Con Spirito, in D Fa .. Henry Smart, 
Baptismal Song, in G minor Meverbeer. 


Canto Drammatico, No, 3 of Three 


Impressions. . J.L. Roeckel., 


Cantiléne Pastorale, in B minor, "Op. 15 Guilmant. 
Andante in D, Op. 74 co ee 
Offertoire in D major ., #e .. Batiste. 
Hallelujah, “ Messiah” ,. ‘ie .. Handel. 
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Che Lips in Singing. 


|N considering this matter we have 
one very great advantage, not 
accredited to the major part of the 
vocal apparatus during tone pro- 
duction, namely, that of exposure 

. to sight and observation. The 
working of even the tongue is more or less con- 
cealed, especially in tones requiring the greater or 
less approximation of the jaws. The lips are well 
supplied with muscles, inducing almost any con- 
ceivable movement. Their condition during the 
act of singing is very expressive, influencing tone 
quality in a direct manner, also indirectly through 
sympathetic influence on the entire tone-producing 
muscular system. Especially are they closely allied 
to the action of the muscles which depress and 
elevate the lower jaw. They may assist and also 
to a large extent nullify the working of these 
muscles. This latter action is seen when the open- 
ing of the mouth is narrowed, notwithstanding a 
marked depression of the lower jaw. 

In discussing the physiological workings of the 
lip muscles as far as artistic tone production is 
concerned, it may be-stated in general terms that 
the condition is one of passivity rather than 
activity. The great principle of relaxation applies 
here with full force. To secure the greatest 
resonance of tone the edges of the teeth of both the 
upper and lower jaw must be exposed. It is true 
that this rule applies with greater force to the 
vowels, ah, a, and ee, rather than oh and oo. And 
here I wish to attack a prominent fallacy—that it 
is necessary to round the lips to produce the vowel 
oh. A little careful experimenting will show one 
that the change from ah to oh may be made with- 
out disturbing the position of the lips in the least— 
in short, that it is made with tongue rather than 
lip action. ‘I refer, of course, to what is called the 
open oh—in making the closed vowel which 
approximates the oo, it may be necessary to narrow 
the labial opening somewhat, but this is accom- 
plished more by approximating the jaws than by 
lip action per se. Dynamics also has something to 
do with this question. The forte oh must always 
be sung open and with loose open lips—with light 
breath pressure this rule may be modified some- 
what. However, in cultivating the voice always 
use a relaxed open lip position. Remember, the 
bright tone cultivates, the sombre tone depresses 
and destroys. 

Many pupils imagine that it is impossible to 
make oh without narrowing the lips. They have 
been taught to make only a very closed vowel, 
entirely unsuited to the needs of the solo singer. 
The only vowels they recognise are such as give 
their characteristics in the extreme. They entirely 
ignore that delicate shading of vowel sounds with 
which the artist expresses so much, These are 
generally between the vowel sounds as expressed 
in speech and otherwise, and require very loose 
and delicate changes in muscular action. 

It goes without saying that lip action must be 





varied to meet the needs of each individual. Some 
cannot make a bright tone without excessive 
exposure of the teeth, both by drawing back the 
lips and raising and lowering respectively. In 
such cases if the facial expression is distorted 
thereby, it may be used only privately and 
temporarily, returning thereafter to the relaxed 
natural expression. 

Another faulty habit of lip use is that of drawing 
them against and sometimes over the edges of the 
teeth, especially those of the lower jaw. This re- 
quires a stronger effort than the mere narrowing 
of the orificial opening, and is so much more 
reprehensible. 

The teacher must use his own judgment as to just 
what to do to correct these defects. Sometimes it 
is better not to call the pupil’s attention directly to 
them, but have him correct them by an indirect 
method, without having known that he ever had 


them. The skilful teacher will apply this method - 


in many other cases. I am satisfied that we must 
give greater attention to differentiating lip action 
in tone production. How many times have we 
sought for the cause of a faulty tone in some occult 
action of the larynx or tongue muscles, when lo 
and behold it was at our very door and within the 
range of vision—the lips were at fault. 


lait 


TONIC SOL-FA FESTIVAL. 

THE Tonic Sol-Fa Association celebrated its 
forty-eighth annual anniversary at the Crystal 
Palace om Saturday, June 17th. Having regard to 
the weather, there was a remarkably large audience. 
The juvenile choristers represented over three score 
of metropolitan schools. Brighton was represented 
by two contingents, and Leigh-on-Sea by one. 

At the-evening concert by the adult choir nearly 
fifty metropolitan and provincial branches were re- 
presented in the two thousand voices, and nearly 
three hundred instrumentalists. They occupied 
the famous Handel Orchestra, under the alternate 
conductorship of Mr. J. H. Adams and Mr. L. G. 
Venables, Mr. H. W. Weston and Mr. C. H. Row- 
cliffe sharing the important organ work. 

Caldicott’s “ Message” was set as the test piece, 
and the Keighley Institute Choir (West Riding) 
emerged with flying colours against the Penge and 
Beckenham Co-operative Association. Dr. W. G. 
McNaught was the judge; but long before he an- 
nounced his award the great assemblage of musical 
people had marked Yorkshire as easy winners. 


metered 


MONTGOMERYSHIRE CONGREGATIONAL 
PSALMODY FESTIVAL. 


THE annual festival was held in Newtown on 
May 25th, when choirs from various parts of the 
county assembled. The programme comprised 
hymns, chants and anthems, which. had been care- 
fully prepared. Mr, E. Minshall conducted, and 
Mr. Phillips and Miss Cooke were ‘at the organ. 
The prizes in the Scripture Examination were dis- 
tributed during the day. The Rev. J. M. Edwards, 
of Sarnau, presided in the afternoon, and Dr. 
Oscar B. Trumper in the evening. 
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Echoes from 


the Churches. 


A copy of “The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Parugraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. Jas. Nelson. 


METROPOLITAN. 

CaMDEN Town.—On May ath, at Camden 
Road Baptist Chapel, before a very appreciative 
audience, was given a performance of ‘ The 
Creation’? (Haydn). The announcements gave 
promise of a fine performance, showing as 
soloists Miss Mary Fuchs, G.S.M., soprano; Mr. 
James Davis, tenor (solo tenor, St. Paul’s Cathe- 
dral; and Mr. V. T. Bates, of St. James’s and 
Queen’s Hall concerts, bass. The choir and 
orchestra, numbering eighty, were under the con- 
ductorship of Mr. John Bennett, with Mr. Clay- 
ton as leader. Although throughout the evening 
the choir acquitted themselves admirably in the 
choruses, the outstanding feature was always the 
good work of the soloists. Miss Mary Fuchs 
gave her hearers great pleasure by her sympa- 
thetic rendering of the soprano solos, while Mr. 
James Davis quite realized the high expectations 
formed of him. For Mr. Bates, however, 
must be reserved the highest praise. His render- 
ing of the truly difficult parts of Adam and 
Raphael merits the highest commendation, and 
his fine work was fully recognized) and appre- 
ciated by a delighted’ audience. The smallest 
mention of this successful performance could never 
be complete without reference to the conducting of 
Mr. John Bennett. To him all congratulations 
and thanks are due. 


HACKNEY.—On Sunday and Monday, May 28th 
and 2oth, the S.S. anniversary was held in London 
Fields Chapel, the preacher being the Rev. Charles 
Spooner. “Selection K” of hymns published by 
the “N. M.J.” were used on the Monday evening, 
and proved a great success. A cantata, entitled 
‘‘The Coming of the Flowers,’’ was given by the 
children, under the able direction of Mr. F. Cecil 
Spooner, with Miss Emma Brockelsby as Spring, 
the accompaniments being ably taken by Miss 
Gertrude Beale (piano) and Miss Ethel M. Ward 
(organ). On Wednesday, June 7th, Mr. F. Cecil 
Spooner gave an “At Home” in honour of his 
coming of age. A good musical programme was 
provided, which included three part songs by his 
choir, songs by Mr. Sydney Johnson, Miss Kate 
Flaxman, and Mr. P. Alban Spooner, and violin 
solos by Mr. William Spooner, also a fine recital 
from Shakespeare by Mr. E. S. Spooner. During 
the evening the choir presented to Mr. F. Cecil 
Spooner a handsome photo album anda silver- 
mounted baton. The presentation was made by 
Mr. James Wood, the aged circuit steward. An 
appeal was made during the evening on behalf of 
the Organ Renovation Fund, which resulted in a 
collection of £2 11. Miss Ethel M. Ward very 
ably presided at the piano throughout the evening, 
and the chair was ably occupied by Rev. Chas. 
Spooner. 

PaLMER’S GREEN.—The first Sunday school anni- 
versary since the new and kandsome Baptist chapel 
was opened was held on June 11. The scholars 
were arranged upon a platform surrounded by 
the season’s flowers, and sang their pieces with much 
taste and precision, assisted by the newly-organized 
choir of twenty-five. Rev. Leonard Tucker, M.A., 
preached morning and evening, whilst he con- 


ducted in the afternoon an interesting ‘ flower 
service,’’ and the scholars again sang their tune- 
ful hymns. 


PROVINCIAL. 

BEDFORD. At the recent annual convention of 
“Wesleyan Methodist Local Preachers,” represented 
by more than 700 delegates connected with the 
“Bedford and Northampton District,” music sung 
and played both at St. Paul’s and Bromham Road 
Chapels, formed an important feature of the day’s 
proceedings. At the former, the fine choir rendered 
several appropriate anthems, under the able con- 
ductorship of Mr. J. Dawson Hands, A.R.C.O., and 
Mr. George C. Palmer, who each presided at the 
“Gift Organ,” and the soloists of both sexes won 
much favour by their excellent songs, duets, and 
quartets. 


Bury.—The Castlecroft Congregational Choir 
recently gave an open-air concert in Back Tenters 
Street—a very poor part of the town—the music 
being much appreciated. 


ENFIELD (MIDDLESEX).—In connection with the 
annual meetings of the Tottenham, Edmonton, and 
Enfield District Free Church Council, held at 
Christ Church, Enfield, an hour’s special musical 
service took place at the interval between the ser- 
vices. Mr. Bernard Fison, A.R.A.M., A.R.C.O. 
(the esteemed church organist), gave a solo on his 
fine three-manual organ; Mr. Stanley Woodfield, 
baritone (a choir member), sang solos; Master 
Pursell (also a member) sang “The Chorister” 
(Sullivan). An anthem, “Evening and Morning” 
(Oakley), and also the anthem for men’s voices, 
‘* Thou wilt keep him in perfect peace ’’ (Calkin), 
were well rendered by the church choir. In an 
anthem, “ The day is past and over” (Marks), Mr. 
W. Helliwell took the tenor solo, and his son the 
soprano solo. 


Lytnam.—At the recent Musical Festival held 
here, Blackpool Claremont Congregational Choir, 
Moss Side Baptist Choir, and Darwen Belgrave 
Congregational Choir took prizes. 


MAIDEN BraDLeEy.—On June 15th the new organ 
presented to the Congregational Church by the 
family of the late Mr. Stephen Miles was opened 
by Dr. Orlando A. Mansfield (Mus. doc., Trinity 
University, Toronto, F.R.C.O., etc., and organist 
and choirmaster of Belgrave Church,  Tor- 
quay. There was a large company present at the 
opening. The proceedings commenced at four 
o’clock in the afternoon, when the chairman was the 
Rev. D. I. Gass, of Bruton. The programme, 
which was of a very high standard,’ included a num- 
ber of organ solos by Dr. Mansfield, interspersed 
with the songs by Mrs. Mansfield (Mdlle. Jutz), who 
has a beautiful contralto voice; and is medallist of 
the Conservatoire, Geneva. Following a tea in 
premises! lent by Mr. Miles, a second service was 
held in the evening, presided over by Mr. W. B. 
Harvey, of Frome. The Sanctus in E flat, Bunnett’s 
Magnificat in F, and the anthem, “O day-spring,” 
were creditably rendered by the choir; Dr. Mans- 
field again delighted those present with several 
organ solos; Mrs. Mansfield sang “Come unto 
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Me,” “ The Lord is my Shepherd,” and “ The un- 
seen hand”; and Mr. D. Gass (baritone, organist 
of the Congregational Church, Bruton) afforded 
pleasure in the renderings of “The King of Love” 
and “ There is a green hill.” 

MANCHESTER.—The Stretford Wesleyan Choir 
gained the first prize of £15 at the Hawarden 
Musical Festival on Whit Monday. Mr. F. 
Corbett is the conductor. 

OLDHAM.—The annual Choir Festival of the 
Primitive Methodist Church, Middleton Road, 
Chadderton, was held on Sunday, May 21st, the 
work selected being Haydn’s “Creation.” The 
principals were Miss Slater, of Oldham (soprano), 
Mr. Edmund Stott, of Royton (tenor), and Mr. T. 
Brierley, of Oldham (bass). The choir, which was 
largely augmented for the occasion, was under the 
leadership of the choirmaster, Mr. James Nelson. 
The choruses were rendered with fine precision and 
effect, their best efforts being “ Awake the harp,” 
and “The heavens are telling.” Miss Slater was 
heard to much advantage in the air (with chorus) 
“The marvellous work,” and “ With verdure clad,” 
the former, in particular, being a splendid effort. 
Mr. Stott performed his share in a very creditable 
manner, and is deserving of great praise for his 
rendering of the recit “And God created man,” and 
the air “In Native worth.” Mr. Brierley was in 
splendid voice, and the difficult portions which fell 
to him were given with such taste and excellence 
as to win very high appreciation. Mr. John Nutton 
presided at the organ with his usual skill. The 
morning service was presided over by Mr. T. 
Dudley, and the evening service by Mr. John T. 
Baker. The collections amounted to £7 15s. 

PAIGNTON.—The Trustees of the Wesleyan 
Church have unanimously invited Mr. Purcell 
James Mansfield, L.L.C.M., son and pupil of Dr. 
Mansfield, of Torquay, and winner of the gold 
medal for organ playing at the Bristol 1905 
Eisteddfod, to become organist and choirmaster of 
their church. Mr. Mansfield, who is only just 
16 years of age, entered upon his new duties on 
Sunday, May 28th. The appointment appears to 
have given great pleasure and satisfaction to the 
choir and congregation. 

SumMersEAT (Lancs.).—After fulfilling most 
faithfully the duties of organist and choirmaster at 
ihe Wesleyan Chapel, for the last thirty-six years, 
Mr. John Taylor recently tendered his resignation 

of the dual position on account of his advancing 
years. This resignation has, however, been 
shelved, as it is hoped Mr. Taylor will, in spite of 
his removal to Rawtenstall, at every available oppor- 
tunity, come and resume the offices he has so long 
and ably filled in the past. With the object of fit- 
tingly recognizing his good services over such a 
lengthened period and presenting him with some 
tangible memento of his much-appreciated work, 
a reunion of singers who have been connected at 
one time or another with the choir during Mr. 
Taylor’s long choirmastership was held at the Row- 
lands School. The gathering was attended by no 
fewer than ninety past and present members 
of the choir. In the course of the evening a 
capital musical programme was gone through, 
which included items by the choir, solos by Miss 
May Hughes, Miss V. Lee, and Mr. Joseph Lee. 
Mr. Ernest Heys played the pianoforte accompani- 
ments. 

Swap.incote.—In the Mixed Voice Choir com- 
petition recently held here, the Hill Street Baptist 


Choir were first, and Matlock Primitive Methodist 
Choir second. 


ToORQUAY.—Choir Sunday was celebrated in 
Belgrave Congregational Church on May 28th, 
when, in addition to the usual hymns, chants, etc., 
the special music for the day included Dr. Mans- 
field’s anthem “Blessed be Thou,” Coward’s “O 
Holy of Holies,” and Dr. Harford Lloyd’s Evening 
Service in F, all of which were most tastefully 
rendered by the choir under the direction of Dr. 
Orlando A. Mansfield, the unaccompanied passages 
in Coward’s anthem being particularly deserving 
of notice. As introductory and _ concluding 
voluntaries Dr. Mansfield played in the morning 
Merkel’s Pastorale in G, and Dubois’s Grand 
Choeur in B flat, and in the evening Dudley Buck’s 
Sunshine and Shadow, and the first movement from 
Handel’s Sixth Concerto. Although the congrega- 
tions left much to be desired, the amount of the 
special collections for the Choir Funds was greatly 
in advance of any previous year. 


TUNBRIDGE WELLS.—The recognition services of 
the Rev. W. A. H. Legg, M.A., were held at 
Emmanuel Church on Wednesday, May 17th, and 
included an organ recital by the organist, Mr. 
Percy Prior, assisted by Mr. Goodwyn, A.R.C.O., 
organist of Mr. Legg’s late church at Maidstone. 
Solos were also rendered by members of the choir 
previous to the evening meeting. Mr. Legg has 
shown great enthusiasm for the work of the choir, 
and, in fact, intimated that his acceptance of the 
pastorate was largely influenced by the high 
musical standard of the ordinary services at 
Emmanuel Church, as he recognized in good 
music a great assistance to the work of a minister. 
The special musical programmes which were given 
on Good Friday, and after the evening service on 
Easter Sunday, will long be remembered by the 
crowded congregations assembled. The choir 
sang with great verve and spirit, the attack being 
excellent, especially in consideration of the fact 
that there was no conductor on either occasion, 
and pieces of considerable difficulty were intro- 
duced. The soloists included Miss May Jones, 
Mr. Chas. Hubble, Miss Hilda Coe (harpist), who 
acquitted themselves well, and in addition Mr. 
Alexander Tucker (of London) sang on both occa- 
sions with great acceptance. On June 16th an 
interesting presentation, taking the form of fish 
knives and forks, was made, on the occasion of 
her wedding, to Miss F. Gillett. Mr. Prior, as 
choirmaster, stated that he fully recognized the 
great value Miss Gillett had been to the choir, and 
congratulated the prospective bridegroom on 
securing a lady whom he believed’ would make as 
excellent a wife as she had a choir member. 


WHITLEY Bay.—A new organ has been erected 
in the Presbyterian church. One of the opening 
recitals was given by Mr. F. Corbett of Middles- 
brough. 


YORK.—Very successful Choir Festival services 
were recently held in Melbourne Terrace Chapel, 
when the sermons were preached in the morning 
by the Rev. John Clegg, of Scarborough, and in 
the evening by Rev. P. Hawkes. Special music 
was rendered at these Services. In the afternoon, 
one of Mr. G. H. Attenborough’s attractive musical 
services was given in the presence of a large con- 
gregation, the choir being augmented and sup- 
ported by a well-balanced orchestra of sixteen 
performers, and the organ, at which Mr. Reginald 
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Dixon, A.R.C.O., officiated. The programme in- 
cluded some excellent numbers, the principal of 
which were E. Minshall’s hymn anthem “I Heard 
the Voice of Jesus say,” admirably rendered by the 
choir ; Liddle’s “ Abide With Me,” sung with much 
feeling and taste by Miss Nellie West; and an aria 
by Bach, rendered most effectively on the ’cello by 
Mr. Frank Brown. There were other good items, 
making in all a capital programme. 


Nonconformist Church 
Organs. 


THE LEYSIAN MISSION HALL, CITY ROAD, 
LONDON. 
Built by Messrs. Norman and Beard, Ltd., of London, 
Norwich, and Glasgow. 
Great Organ. CC to A (58 Notes). 


Double Diapason... Wood-Metal 16 ft. 58 pipes. 
Open Diapason «ci, |, A SE is 


Wald Flute oc! Weekes = yp SR ny 
eee Ok. Oe ae 
Harmonic Flute .. + reg, 2 
Fifteenth ., ea “oa eat 2 ay 
Tromba .,. ae Metal 8 , 58 4 


Swell Organ. CC to A (58 Notes). 


Bourdon .. Wood 16 ft. 58 pipes. 
Open Diapason Metal-Wood 8 ,, 58 ,, 
Stopped Diapason Wood.'8 4° 58" 


Echo Gamba ay co Metal, - So: 98 
Voix Celeste ard oo NR Ba AR Ty, 
Principal ., re win | MIMBIRL. | FOr SBE is 
Mixture os .. Metal 3 ranks 183 ss, 
Horn > aa .. Metal, 8 ft. 58 ,, 
Oboe a4 i oe) Mee BE 
Tremulant, 


Choir Organ. CC to A (58 Notes). 


Gamba Metal 8 ft. 58 pipes. 
Dulciana .. RA o> Metab e.g 
Lieblich Gedeckt.. Wood-Metal 8 , 58 ,, 
Suabe Flute re oe MOREA oR 
Clarinet ‘ o Metals 8 os BD vin 


Pedal Organ. CCC to F (30 Notes). 


Harmonic Bass Acoustic 32 ft, 30 notes. 
Open Diapason ,. Wood-Metal 16 ,, 30 ,, 


Bourdon Wood-Metal 16 ,, 30 ,, 

Principal .. oe oo. MOG 2S 2 Gg 
(18 notes derived from Clarinet), 

Trombone ,. os .» Metal 16 ft. 30 notes, 
Couplers. 

Choir to Pedal. Swell Octave. 


Swell to Great, Sub. 
Swell to Great Octave. 
Choir to Great, 
Sub - Octave Reeds to 
Swell. 
Accessories. 
4 Combination Pistons over keys to Great and 
Pedal. 
4 Combination Pistons over keys to Swell. 
4 Composition Pedals to Great and Pedal. 
4 Composition Pedals to Swell. 
Balanced Swell Pedals. 
Crescendo Pedals to Great. 
Crescendo Pedals to Swell. 


Great to Pedal. 
Swell to Pedal. 
Swell to Great. 
Swell to Choir. 
Swell Sub-Octave. 


The Action is Electro-Pneumatic throughout of the 
latest type. 

The Console is movable, and is placed on turn- 
tables in front of the Orchestra. 

The wind is supplied by a Kinetic Blower operated 
by an electric motor. 





5 


New Music. 


NOVELLO AND CO. 


Three Short Pieces for the Organ. By John E. 
West. 1s. 6d.—These pieces entitled “ Aspiration,” 
“Contemplation,” and “ Lamentation,” are charm- 
ing, and are especially suitable as “opening” 
voluntaries. The titles denote admirably the 
characteristics of the pieces. 





Trio upon the Choral “Herr Jesus Christ dich 
zu uns wend.’’ By J. S. Bach, and edited by 
J. E. West.—This makes an excellent study for 
organ students. 


Seven Pieces for the Organ. By Theodore 
Dubois. 2s. 6d.—Varied in style and all popular, 
these pieces will be welcomed by organists, and 
they will make-a very useful addition to their 
répertoire. 

Organ Transcriptions. Coronation March and 
Nocturne in C sharp minor, by Tschaikowsky. 
—These are edited respectively by Dr. Bennett and 
Mr. Lemare. Both need careful playing. 


Cantique d’Amour, for Piano. By Theo. 
Wendt. 1s. 6d.—A graceful composition, but short 
and needing careful use of the pedal. It is also 
arranged as a violoncello solo. 

Deux Morceaux, for Piano. By Theo. Wendt. 
1s. 6d.—‘‘ Petit Madrigal,’’ and ‘‘ Petite Sérénade,”’ 
two lively pieces, requiring good execution to do 
them full justice. 


Trafalgar. Ballad for chorus and orchestra. By 
Hugh Blair. 1s. 6d.—This is an excellent setting 
of Francis T. Palgrave’s words, and should be a 
popular work amongst choral societies. The 
writing is dramatic and very effective. 


The Anthem Book of the United Free Church of 
Scotland.—Truly an admirable selection ot 
anthems for church use. Though most of them are 
already favourites, some new ones have been 
specially composed for this book. It is gratifying 
to know that the Scotch are now so far advanced 
in their church music that they can take up such 
anthems as we find in this compilation. We note 
in the preface that the committee have “ judged it 
expedient to restrict the collection to anthems in 
the rendering of which the congregation as well as 
the choir can take part.” If the Scotch congrega- 
tiong can “take part” in the majority of these 
anthems, they can do far better than English con- 
gregations. The book has been very carefully and 
judiciously prepared, and it ought to do much for 
the service of praise in the churches over the 
border. 


WEEKES AND CO., 14, HANOVER STREET, W. 


Seek ye The Lord. Anthem. By J. Douglas 
Macey. 3d. A pleasing setting of this favouite 
passage of Scripture. It is laid out for bass solo 

h may be sung by all the basses if necessary) 
It is simple and effective. 
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LONDON SUNDAY SCHOOL CHOIR. 

Tue London Sunday School Choir will give three 
concerts at the Crystal Palace on Wednesday, 
July 5th. The first, of 5,000 juveniles, will take 
place on the great Handel orchestra at 1 p.m., 
under the conductorship of Mr. J. Wellard Mat- 
thews, when a programme of part songs, action 
songs, and Sunday school music will be given. 
The second concert will take place at 6 p.m., 
4,000 adults forming the choir, under the conduc- 
torship of Mr. Wm. Whiteman, when selections 
from Handel’s ‘* Judas Maccabzus,’’ Beethoven’s 
‘* Mount of Olives,’’ Cowen’s ‘* Rose Maiden,”’ 
Elgar’s ‘‘ Land of Hope and Glory,’’ Crouch’s 
‘‘ Kathleen Mavourneen,’’ Benedict’s ‘‘ Hunting 
song,’’ etc., with full orchestra under the conduc- 
torship of Mr. Wesley Hammett, A.R.C.O., will 
be given. The third concert will be given in the 
concert room at 8, when Jenkins’ mandoline and 
guitar band (the largest in the world), with soloists, 
will perform. In addition to the above the 
annual competition for the Founders’ Grand Chal- 
lenge Shield for choirs will take place in the 
skating rink at 3.30, Dr. Warwick Jordan being 
the adjudicator. “ 


PROGRAMME MUSIC. 

Tue pictorial composer uses a very small paint- 
box with a very few colours. Word-painting is 
emphatically his forte. Does he wish to suggest 
height? He writes far away up in the treble range. 
Is he furnishing a setting of “He hath put down 
the mighty from their seats’? He runs down the 
scale as far as the syllables will allow. Is he deal- 
ing with “When Thou hadst overcome the sharp- 
ness of death ’’? He selects the word ‘‘ sharpness ” 
for special prominence with some excruciating 
chord. This the pictorial composer. With the 
pictorial organist people who go much about the 
churches are but too well acquainted. I read a 
suggestive story of an organ-blower the other day. 
The old organist had come back to his former post 
for a Sunday. “Well, John,” said he to the 
veteran air-pumper, “how are things going here?” 
“ Werry bad, sir, werry bad,” was the reply. “Why, 
when you worked this ’ere horgin it used to be 
quite a treat when the Psalms was on and you 
comes to one of them there verses about ‘and the 
thunder roared,’ or that one about ‘and the 
Lord wakened out orf ’is sleep like a giant re- 
freshed with wine,’ or that larst Psalm on the larst 
day of the month with ‘let everybody praise the 
Lord ’—lor’, didn’t I just ’ave to go it then! But 
now I can just sit down easy like, and give a ’arf 
stroke now and agin; none o’ your full strokes as 
I used to ’ave to make when you was ’ere. There 
ain’t much pleasure in the service now, sir.” That 
blower evidently liked a sweat, therein being a 
phenomenon among blowers. But how could he 
have better announced to us that his old organist 
was one of the pictorial order?—Sir Walter 


Parratt 
panineoe? Cee eee 
Correspondence. 


DISCOURTEOUS CHURCH OFFICIALS. 


To the Editor of Tak. NONCONFORMIST MUSICAL JOURNAL. 


DEAR Sik,—I recently applied for the post of 


organist and choirmaster at a Nonconformist 
church in a wealthy suburb a few miles from Lon- 





don, and was asked to take a Friday choir prac- 
tice, and the services on the following Sunday. 
This I did, and hearing nothing further for about 
eight weeks, I wrote asking whether any settle- 
ment had yet been made. In reply, I received a 
curtly-worded postcard that the “post of organist 
was no longer vacant.” As I have no doubt other 
candidates were left in ignorance as to the appoint- 
ment being made, it seems to me, sir, that there 
is a want of ordinary courtesy on the part of church 
officials who act in this manner. The case is not 
improved when I say that on the Sunday I played 
the services, I had to make two journeys of five or 
six miles each way, and no offer was made to pay 
even my expenses. It would be interesting to know 
whether any of your readers have experiences simi- 
lar to the above. I enclose my card, and remain, 
Sir, yours faithfully, ANNOYED. 


ieee 


Necidentals. 


A FEW years ago W. G. Grace, the famous 
cricketer, was standing enjoying the cool of a 
summer evening at his front door when he was 
approached by a down-at-heels-looking old fellow, 
who carried in one hand a tin whistle. Politely 
touching his hat, the man said :— 

.** Excuse me, sir. I have to make a living; but 
I dare say you would rather give me a penny not 
to hear me.”’ f 

The great cricketer laughingly parted with the 
coin, and the beggar, thus encouraged, came 
several times afterwards, and was invariably re- 
warded for not playing. One day, however, the 
doctor, feeling inclined to hear a tune, told the 
visitor he might play ‘‘ just five minutes,” 

“*1’m awfully sorry, sir,’’ said the man with the 
whistle, as he commenced to sheer off, “ but I 
can’t play a note! ” 








JouNnson : ‘‘ Were you at the concert, Jones?” 

Jones: ‘‘ Yes, part of the time.” 

Johnson: ‘Did you hear me sing ‘ The 
Wolf *? ” 

Jones : **‘ The Wolf’? How did it go?” 

Johnson (singing) : ‘‘ Whilst the wolf, in nightly 
prowl, bays the moon with hideous how-w-w-l.”’ 

Jones (expressively) : ‘‘ Oh, yes, I remember. the 
hideous howl.’’ 


——_¢ 





Co Correspondents. 


_A. J. T.—(1) Enquire at Messrs. Boosey and 
Co. (2) Messrs. J. Curwen and Sons publish it. 
(3) It is a German publication. 

C. R.—You ought not to pause on the last note 
of the third line in a S.M. tune. 

STuDENT.—You should get particulars from the 
R.A.M. and R.C.M. 

F. N.—Your chant is moderately good. Try 
again and you will probably do better. 

The following are thanked for their communica- 
tions: A. S. (Chester), T. T. B. (Bishop’s Stort- 
ford), F. S. (Colchester), W. R. (Dewsbury), C. C. 
(Shrewsbury), W. A. B. (Nuneaton), F. A. (Fins- 
bury), R. E. (Ayr), J. E. T. (Norwich). 
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BAYLEY & FERGUSOW’S SACRED CANTATAS. 





A SELECTION FROM CATALOGUE. 


Hymn of Praise (Lobgesan g).» MENDELSSOHN. 
MENDELSSOHN’s great Sinfonia Cantata is here produced 
with extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 
engraved plates, our issue is a most desirable one in all 
respects. 

Price 1s. ; Tonic Sol-fa, 6d. 


Abraham. CHARLES DarRNnTON. 
THIs work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all, The quartet of soloists will find plenty 
of scope for their varied powers, while the chorus singers 
ase, likewise, amply provided for. 


The Liverpool Daily Post says :— 
“(A remarkable work. . , . Hasa tuneful quality that is 
uncommon in our days.” 
Time of performance about 2 hours, 


Staff Notation, 2s. Sol-fa, 9d. 


Heroes of Faith. Henry Cowarp. 

THE plot of the story has been happily conceived and 

age Part I. is given up to Prayer. In Parts IL, 

fit., the ‘Heroes of Faith”—Abel, Noah, 

alae,” Isaac, Jacob, ‘Moses, Joshua, and Rahab— 

are variously represented. Altogether there are 23 
numbers. Time of performance, about 1} hours. 
Staff Notation, 2s. Sol-fa, 9d. ~ 


The Gardens of the Lord. F. A. CHAtLivor. 


THis Cantata consists of thirty numbers, and is divided 
into four parts :— 
Part I,—‘‘ The Garden” -has reference to the-Creation, the Fall, 
and the ejection of Adam end Eve from the Garden. 
Part II,—‘Thé Garden of Gethsemane” portrays the closing 
scenes of our Lord’s life on earth, 
Part 11l.— The Garden of the Resurrection” deals with the 
evenis following the Crucifixion up to the Ascension of Christ. 








, Part IV.—* The Garden 0! Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour “ 
His teachings, and later on, by >t. John in the Book o 
Revelation, 


Staff Notation, 28. Sol-fa, Od. 

David and Jonathan. CuHaRLEs DARNTON. 
AN Oratorio for Solo, Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has com » and isa 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘* David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music. 

Price, 28. Tonic Sol-fa, Od. 

The Cood Shepherd. T. Mge PArtison. 
In this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what they have long sought. 
It is a work which, in interest, wo of 
treatment, and charm of writing, satisfies both singers. 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the- 
capacity of even very young Choirs,- Many thousands 
of the work have ben sold, and it has proved a sure 
success wherever it has been sung. 
formance, about 1 hour. 

Staff Notation, 2s. Sol-fa, 9d. 

Bethany. F. A. CHALLINOR. 

Tu1S Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the inmates of the 

house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His. 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict: 
in outies than Part I. 
Price, 28. Sol-fa, 6d, 


For List of other Favourite Cantatas, Sacred and Secular, see Catalogue. 


“London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


at 28: 54, Queen Street 





ORCANIST’S MACAZINE OF VOLUNTARIES. 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Editea by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free 





“Volumes I., IL, Il. FW., V., and WI. Price 13/6 each. 
_List of Contents sent on application. 





VOLUME VII. 


November, 1903, contains— 
Pasterale. W. Henry Maxfield, Mus. Bac., F.R.C.O, 
March of the Wise Men W. Henry Maxfield, Mus, Bac., F.R.C.O 

oy tt a, 1904, containe— 
Alla Marcia. Jas. L; 
Oentinns Notturno. 3 H, Smith, ¥.R.C.O, 

March, 1904, contains— 
Postlude. Herbert Sanders, F.R.C.O. 
Reverie. A. G. Colborn. 
May, 1904, containe— 


hoenr. E, H. Smith F.R.C.O; 
Suet shone W. H. "Maxfield, Mus. Bae., F.R. C.0. 


i ares 1904, contains— 
Romanza in E-flat. W. Henry Maxfield, Mus. Bac, 
Andant+ con moto. James Lyon. 








September, 1904,. contains— 

“Eventide,” Fantasia on Monk’s Tune. FE, H. Smith, F.R.C.O. 
Melody in Ds 4.-G. Colborn. 

November, 1904, contains— 
Reverie. Stanislaus Elliot. 
Andante con moto. Bruce Steane. 

January, 1905, containe— 
Berceuse. James Lyon, Mus. Doc, 
Meditation. chon a maa ; 
Reverie. _ Bruce Stean ; 


| introduction fae on 3a nn: 


jay, 1905, 
‘Triumph ag ol e: a4 Lyon, Mus Bee 
Offertory. C. 


Darntor. 


1 “In the Cloisters.” Bruce Steane. 
‘SINGLE COPIES, ‘ONE SHILLING 


AND SIXPENCE NET. 
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LONDON SUNDAY SCHOOL CHOIR. 

Tur London Sunday School Choir will give three 
concerts at the Crystal Palace on Wednesday, 
July 5th. The first, of 5,000 juveniles, will take 
place on the great Handel orchestra at 1 p.m., 
under the conductorship of Mr. J. Wellard Mat- 
thews, when a programme of part song's, action 
songs, and Sunday school music will be given. 
The second concert will take place at 6 p.m., 
4,000 adults forming the choir, under the conduc- 
torship of Mr. Wm. Whiteman, when selections 
from Handel’s ** Judas Maccabeeus,’’ Beethoven’s 
‘““ Mount of Olives,’? Cowen’s ‘* Rose Maiden,’’ 
Elgar’s ‘ Land of Hope and Glory,’’? Crouch’s 
‘* Kathleen Mavourneen,’’ Benedict’s ‘‘ Hunting 
song,’ ete., with full orchestra under the conduc- 
torship of Mr. Wesley Hammett, A.R.C.O., will 
be given. The third concert will be given in the 
concert room at 8, when Jenkins’ mandoline and 
guitar band (the largest in the world), with soloists, 
will perform. In addition to the above the 
annual competition for the Founders’ Grand Chal- 
lenge Shield for choirs will take place in’ the 
skating rink at 3.30, Dr. Warwick Jordan being 
the adjudicator. 

— i hnictemioeinss 
PROGRAMME MUSIC. 

Tue pictorial composer uses a very small paint- 
box with a very few colours. Word-painting is 
emphatically his forte. Does he wish to suggest 
height? He writes far away up in the treble range. 
Is he furnishing a setting of “He hath put down 
the mighty from their seats’? He runs down the 
scale as far as the syllables will allow. Is he deal- 
ing with “When Thou hadst overcome the sharp- 
ness of death ’’? He selects the word ‘‘ sharpness ”’ 
for special prominence with some excruciating 
chord. This the pictorial composer. With the 
pictorial organist people who go much about the 
churches are but too well acquainted. I read a 
suggestive story of an organ-blower the other day. 
The old organist had come back to his former post 
for a Sunday. “Well, John,” said he to the 
veteran air-pumper, “how are things going here?” 
“Werry bad, sir, werry bad,” was the reply. “Why, 
when you worked this ’ere horgin it used to be 
quite a treat when the Psalms was on and you 
comes to one of them there verses about ‘and the 
thunder roared,’ or that one about ‘and the 
Lord wakened out orf ’is sleep like a giant re- 
freshed with wine,’ or that larst Psalm on the larst 
day of the month with ‘let everybody praise the 
Lord ’—lor’, didn’t I just ’ave to go it then! But 
now I can just sit down easy like, and give a ’arf 
stroke now and agin; none o’ your full strokes as 
I used to ’ave to make when you was ’ere. There 
ain’t much pleasure in the service now, sir.” That 
blower evidently liked a sweat, therein being a 
phenomenon among blowers. But how could he 
have better announced to us that his old organist 
was one of the pictorial order?—Sir Walter 
Parratt 

nail 


Correspondence. 


DISCOURTEOUS CHURCH OFFICIALS. 
70 the Editor of Ti, NONCONFORMIST MUSICAL JOURNAL. 

DEAR SIR,—I recently applied for the post of 
organist and choirmaster at a Nonconformist 
church in a wealthy suburb a few miles from Lon- 
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[JuLy, 1905 
don, and was asked to take a Friday choir prac- 
tice, and the services on the following Sunday. 
This I did, and hearing nothing further for about 
eight weeks, | wrote asking whether any settle- 
ment had yet been made. In reply, I received a 
curtly-worded postcard that the “ post of organist 
was no longer vacant.” As I have no doubt other 
candidates were left in ignorance as to the appoint- 
ment being made, it seems to me, sir, that there 
is a want of ordinary courtesy on the part of church 
officials who act in this manner. The case is not 
improved when I say that on the Sunday I played 
the services, I had to make two journeys of five or 
six miles each way, and no offer was made to pay 
even my expenses. It would be interesting to know 
whether any of your readers have experiences simi- 
lar to the above. I enclose my card, and remain, 
Sir, yours faithfully, ANNOYED. 


Necidentals. 


A FEW years ago W. G. Grace, the famous 
cricketer, was standing enjoying the cool of a 
summer evening at his front door when he was 
approached by a down-at-heels-looking old fellow, 
who carried in one hand a tin whistle. — Politely 
touching his hat, the man said :— 

‘* Excuse me, sir. I have to make a living; but 
I dare say you would rather give me a penny not 
to hear me.” : 

The great cricketer laughingly parted with the 
coin, and the beggar, thus encouraged, came 
several times afterwards, and was invariably re- 
warded for not playing. One day, however, the 
doctor, feeling inclined to hear a tune, told the 
visitor he might play ‘‘ just five minutes.” 

‘*T’m awfully sorry, sir,’’ said the man with the 
whistle, as he commenced to sheer off, ‘ but I 
can’t play a note! ” 

Jounson : ** Were you at the concert, Jones?” 

Jones: ‘* Yes, part of the time.” 

Johnson: ‘Did you hear me_ sing ‘The 
Wolf *? ”’ 

Jones : 4°‘ The Wolf’? How did it go?” 

Johnson (singing): ‘‘ Whilst the wolf, in nightly 
prowl, bays the moon with hideous how-w-w-l.”’ ~ 

Jones (expressively) : ‘‘ Oh, yes, I remember the 
hideous howl.”’ 

— 4¢——_—_— 


Co Correspondents. 


A. J. T.—(1) Enquire at Messrs. Boosey and 
Co. (2) Messrs. J. Curwen and Sons publish it. 
(3) It is a German publication. 

C. R.—You ought not to pause on the last note 
of the third line in a S.M. tune. 

StupENt.—You should get particulars from the 
R.A.M. and R.C.M. 

KF, N.—Your chant is moderately good. Try 
again and you will probably do better. 

The following are thanked for their communica- 
tions: A. S, (Chester), T. T. B. (Bishop’s Stort- 
ford), F. S. (Colchester), W. R. (Dewsbury), C. C. 
(Shrewsbury), W. A. B. (Nuneaton), F. A. (Fins- 
bury), R. E. (Ayr), J. E. T. (Norwich). 
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A SELECTION FROM CATALOGUE. 


Hymn of Praise (Lobgesang), MENDELSSOHN. 
MENDELSSOHN’s great Sinfonia Cantata is here produced 
with extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 


engraved plates, our issue is a most desirable one in all | 


respects. 
Price 1s. ; Tonic Sol-fa, 6d. 


Abraham. 


—Solos, Duets, Quartets, and Choruses —thirty-three 
numbers in all, The quartet of soloists will find plenty 


of scope for their varied powers, while the chorus singers | 


are, likewise, amply provided for. 
The Liverpool Daily Post says :— 


“A remarkable work. . . . Hasa tuneful quality that is | 


uncommon in our days.” 
Time of performance about 2 hours. 
Staff Notation, 2s. Sol-fa, 9d. 


Heroes of Faith. 


planned. Part I. is given up to Prayer. In Parts IL., 
III., IV., the ‘‘Heroes of Faith”—Abel, Noah, 
Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 
are variously represented. Altogether there are 23 
numbers. Time of performance, about 13 hours. 

Staff Notation, 2s. Sol-fa, 9d. ~ 


The Gardens of the Lord. F. A. CHattinor. 
Tuis Cantata consists of thirty numbers, and is divided 
into four parts :— 

Part I,—‘‘ The Garden” -has reference to the Creation, the Fall, 
and the ejection of Adam and Eve from the Garden. ; 
Part II.—‘*The Garden of Gethsemane” portrays the closing 

scenes of our Lord’s life on earth, 

Part lil.—‘‘ The Garden of the Resuirection” deals with the 

evenis following the Crucifixion up to the Ascension of Christ. 


CHARLES DarNTON. | 
THIs work has an extensive and varied table of contents | 


HENRY COWARD. | 
THE plot of the story has been happily conceived and | 


Part IV.—‘ The Garden 0! Paradise” is an attempt to set forth 
| the glories of the future life, as indicated by the Saviour in 
| His teachings, and later on, by >t. John in the Book of 
| Revelation, 


Staff Notation, 28. Sol-fa, 9d. 
CHARLES DARNTON. 
AN Oratorio for Solo, Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has composed, and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘* David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music, 
Price, 28, Tonic Sol-fa, Od. 
| The Good Shepherd. T. MEE PATtTison. 
In this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what they have long sought. 
It is a work which, in interest, appropriateness of 
treatment, and charm of writing, satisfies both singers. 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the- 
capacity of even very young Choirs. Many thousands 
of the work have ben sold, and it has proved a sure 
success wherever it has been sung. ‘Time of per- 
formance, about 1 hour. ‘ 
Staff Notation, 2s. Sol-fa, 9d. 
| Bethany. F. A. CHALLINOR. 
THIS Cantata deals with the story of the miraculous 
raising of Lazarus, and the life of the inmates of the 
house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I, introduces the Master and His. 
disciples on their way to Bethany. Part IT. deals with. 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 

Price, 2s. Sol-fa, 6d, 


For List of other Favourite Cantatas, Sacred and Secular, see Catalogue. 


“London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


Glasgow: 54, Queen Street_ 





ORCANIST’S MAGAZINE OF VOLUNTARIES, 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free 





“Volumes I, IL, IL, IV., V. and VI, Price 13/6 each. 
List of Contents sent on application. 





VOLUME VII. 


November, 1903, contains— 
Pasterale. W. Henry Maxfield, Mus. Bac., F.R.C.O. 
March of the Wise Men W. Henry Maxfield, Mus, Bac., F.R.C.O 
January, 1904, contaire— 
Alla Marcia. Jas. Lyon. 
Cantilena Notturno, E. H. Smith, ¥.R.C.O. 
March, 1904, contains— 
Postlude. Herbert Sanders, F.R.C.O. 
Reverie. A. G. Colborn. 
May, 1904, contains — 
Grand Choeur. E. H. Smith, F.R.C.O; 
Fantasia in A Major. W.H. Maxfield, Mus. Bac., F.R.C.O. 
July, 1904, contains— 
Romanza in E-flat. W. Henry Maxfield, Mus, Bac. 





Andant: con moto. James Lyon. 


September, 1904,. contains— 

“Eventide,” Fantasia on Monk’s Tune. bk, H. Smith, F.R.C.O. 
Melody in D. A. G. Colborn. 

November, 1904, contains— 
Reverie. Stanislaus Elliot. 
Andante con moto. Bruce Steane. 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc. 
Meditation. Arthur G, Colborn. 


- Reverie. Bruce Steane, 


March, 1905, containe— 
Introduction and Variations on “ Sicilian Mariners.” 
May, 1905, contains— 
‘*Triumph Song.” Jas. Lyon, Mus Doe, 
Offertory. C. Darntor. 
“In the Cloisters.” Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 
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MADAME ALBANI, 
MISS JANOTHA. 
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USED ON BOARD THE KING’S SHIPS. 


O., 81, CLERKENWELLROAD, E.C., 
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“OPEN AIR” 
PORTABLE HARMONIUM. 


By First-Class London Maker, 


Cash Price, 


£4 As. 


39 Notes. 
Weight 18 Ib. 
va a) 
Recent Testimonial — 


“The Poitable Har- 
monium gives’ great 
satisfaction.” 








Also Portable Organs. 





LIST FREE. 





“MUSICAL JOURNAL” OFFICE, 
24, Gt. Marlborough Street, London, W. 


The Organist & Choirmaster. 


A Mid-Monthly Musical Journal. Prioe 3d. 
UNDER ‘1HE EDITORSHIP OF 
Or. Charlies W. Pearce and 
Dr. Charles Vincent. 
Office :—60, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direet from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 











SECOND EDITION 


(Making 45,000) 


NOW READY. 


The “PALACE” Series (Selection K) of 


ANNIVERSARY MUSIC. 


Fourteen Pieces. Words and Music. 
ON E PENNY Complete. 


Music, 78 per 100; Words, 18. 6d. per 100. 
Contains Compositions by 
SIR J. FREDERICK BRIDGE, Mus. Doc., 
HAYDN KEETON, Esq., Mus. Doo. 
THOS. FACER, ARTHUR BERRIDGE, Dr. H. J. GAUNTLETT: 
J. ADCOCK, Sir GEO. ELVEY, J. H. MAUNDER, Etc., Etc. 


Words by Miss Sarah Doudney, Rey. J. Ellerton, 
Miss Marianne Farningham, Etc., Etc. . 


New Choral March by THOS. FACER. 
MARCH, MARCH ONWARD. 


One Penny (O.N. or Sol-fa), 














London: Musical Journal Office, 29, Paternoster Row, E.C.; 
and 24, Great Marlborough Street, Regent Street, W. 


“VIA CRUCIS” 


(THE WAY OF THE CROSS). 
Words. Written and Selected by 
EDWIN ELLIS GRIFFIN, 
Music composed by 
EDWARD HENRY BIRCH 
(Mus, Bac,, Oxon.) 
PUBLISHED AT -1/- Net. 
200 copies of above popular Cantata are on hand and can be 
supplied at half-price post free. 25 Copies 10/- post free. 
Sample copy post free 6d. 


Musical Journal Office, 24, Great Marlb2rough Street, 
ndon, W. 














The Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. Time of .Performance, 1} hours, 
Old Notation, 1s.  onie Sol-fa, 8a. 


Recently performed with success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torquay, 
Hebden Bridge, Market Weighton, etc., ete. Sample copy, post free, 8d. 
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